New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Thursday  afternoon,  October  24,  1935,  at  3:00  o’clock 

PROGRAM  PRESENTED 
by 

THE  MANUSCRIPT  CLUB 
OF  WORKS  . 
by 

Mrs.  H.  H.  A.  BEACH 
PROGRAM 

Songs  for  soprano: 

Fire  and  Flame 
Mine  be  the  Lips 

Rendezvous  (violin  obbligato,  George  Milrood) 

ELEANOR  STEBER 

RUTH  CULBERTSON,  Accompanist 

Pieces  for  piano: 

The  Fair  Hills  of  Eire,  O. 

The  Hermit  Thrush  at  Dawn 
From  Blackbird  Hills 

LEO  LITWIN 

Songs  for  baritone: 

Across  the  World 
My  Star 

JOHN  METCALF 

CARL  FELDMAN,  Accompanist 

Romance,  for  violin 

GEORGE  MILROOD 

LEO  LITWIN,  Accompanist 


Songs,  for  soprano,  piano,  violin,  and  violoncello: 

Stella  viatoris 
Mirage 

DOROTHY  MAGILL 
CARL  FELDMAN,  Piano 
GEORGE  MILROOD,  Violin 
LEIGH  ELDER,  Violoncello 

Pieces  for  piano: 

In  Autumn 
Scottish  Legend 
Gavotte  fantastique 

PETER  WALTERS 


V 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  October  25,  1935,  at  8:15  o’clock 


CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 


Bach 
Liszt  . 

Chopin 

Widor 

Bach  . 


Brown  . 
Gardiner 


. . Prelude  and  Fugue  in  Bb 
. . La  Chasse 

HENRY  WOLFE  (Hampton,  Virginia) 


. Waltz  in  Ab,  op.  42,  no.  5 

LILLIAN  ROSEN  (Dorchester) 

. Adagio  from  the  Sixth  Organ  Symphony 
CARL  HOWARD  (Somerville) 

. Allemande,  Courante,  Sarabande,  and  Gavotte, 
from  the  Fifth  French  Suite 

CAMELLE  IRELAND  (Melrose) 


. . Hebrew  Folksong  and  Dance 
. . Prelude  in  C major,  op.  14 
DOROTHY  ROSENBERG  (Mattapan) 


for  violin 


Schumann-Liszt  . . Widmung 

Friihlingsnacht 

Kwast Etude  in  A major 

HAROLD  CHAPMAN  (Vicksburg,  Michigan) 

Rheinberger  . . . Phantasie,  from  the  Organ  Sonata,  op.  154 
CLARENCE  HELSING  (Worcester) 

Verdi Confutatis  maledictus,  from  the  Requiem 

Handel Why  do  the  Nations,  from  the  Messiah 

RICHARD  NEAL  (Woburn) 

Griffes  The  Fountain  of  Acqua  Paola 

Stravinsky  ....  Etude  in  n 

ESTHER  ASHER  (Portland,  Maine) 

Palmgren Rhapsody,  op.  81 

Chopin First  movement  of  the  Pianoforte  Sonata 

in  B b minor,  op.  32 


PALMYRA  Da  CAMARA  (Cambridge) 


Mason  and  Hamlin  Pianoforte 


V 


\ 


\ 


* 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 


Saturday  afternoon  October  26,  1935  at  1:00  o* clock 


Student  Recital 


Beethoven  • 


Chopin 


PROGRAM 


First  movement  of  the  Pianoforte  Sonata 
in  E flat  major  op.  27  no  1 
Bertha  Sacco  (Jamaica  Plain) 

Nocturne  in  F # major,  op.  15  no.  2 
Lillian  levy  (Dorchester) 


Scarlatti  • • 


Pianoforte  Sonata  in  A major 
Barbara  Watts  (Waltham) 


Debussy  • 

Beethoven 

Weber  • • 

Puccini  • 
Chopin  • 


La  plus  que  lente,  for  Violin 
Freiderica  Chappie  (Little  Rock,  Ark) 

Virginia  Leahy,  accompanist 

First  movement  of  the  Pianoforte  Sonata 
in  C minor,  op.  Ill 
Phylliss  Lamothe  (Arlington) 

Allegro  feroce,  from  the  Pianoforte  Sonata 
in  D minor,  op.  49 

Bosleslaus  Grynkiewicz  (E. Cambridge ) 

Mi  chiamano  Mimi  (La  Boheme ) 

Mildred  Messer  (New  London,  N.H.  ) 

Allegro  maestoso  from  the  Pianoforte  Sonata 
in  B minor,  op.  58 
Gilbert  Boyer  (Randolph) 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  October  30,  1935,  at  8:15  o’clock 


CONCERT 

by 


THE  CONSERVATORY  ORCHESTRA 

WALLACE  GOODRICH,  Conductor 

PROGRAM 

Johann  Christian  Bach  . Sinfonia  in  Bb  major 

(1735-1782) 

Allegro  assai 

Andante 

Presto 

Robert  Schumann  . . . Overture,  op.  52 


In  Memoriam 

Ch.  M.  Loeffler  ....  Poem,  for  Orchestra 


Camille  Saint-Saens  . . Symphony  no.  3 in  C minor, 

(1835-1921)  for  orchestra  and  organ 

Adagio;  allegro  moderato;  poco  adagio 
Allegro  moderato;  presto;  maestoso; 

allegro;  molto  allegro 

Organ,  DOWELL  McNEILL 


HEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  November  2,  1935  at  1:00  o* clock 


Student  Recital 
PROGRAM 

Bach Two  Three  part  Inventions  : 

in  E flat  major;  in  D major 
Esther  Goober  (Winthrop) 

Mozart Fantasia  in  D minor 

Saima  Laycock  (Boston) 

Scarlatti  ....  Consolati 

Hahn  D’une  prison 

George  Lambrose  (Rye,  N.Y. ) 

Mozart  .....  First  movement  of  the  Pianoforte 

Sonata  in  F 
Elsa  Nelson  (Boston) 

Chopin Nocturne  in  B flat  minor,  op.  9,  no.  1 

Emelia  Anderson  (W.  Somerville) 

Thomas Gavotte  from  Mignon 

Agnes  Deep  (No.  Adams) 

Arditi II  bacio 

Ruby  Plummer  (Hopkinton,  N.H.  ) 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  afternoon,  November  4,  1935,  at  3:20  o’clock 

CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

PR  O G R A M 

Bach  ....  Suite  of  small  pieces  (arr.  Tom  Clark) 

I.  Little  Prelude 

II.  Polonaise 

JAMES  ANDERSON,  Conductor 

hi.  Sarabande 

iv.  Minuet 

CHARLES  BOY,  Conductor 

v.  Chorale  (O  Thou  with  Hate  Surrounded) 

vi.  Gavotte 

CAESAR  FAZIOLI,  Conductor 

vii.  Bourree 
viii.  March 

SYDNEY  LAUB,  Conductor 

Handel  . . . Masque  Suite  (arr.  Thomas  Dunhill) 

I.  Prelude  and  Pastorale 

II.  Rigaudon 

LUCILLE  LEBOEUF,  Conductor 

hi.  Sarabande 

iv.  Gavotte 

GEORGE  LOW,  Conductor 

v.  Minuet 

vi.  Gigue 

SCHUYLER  SAMPSON,  Conductor 

Luigini  . . . Ballet  Egyptian 

1.  Allegro  non  troppo 

ELIZABETH  SHAW,  Conductor 

11.  Allegretto 

ANGELO  TSIKA,  Conductor 
hi.  Andante  sostenuto 

ARTHUR  WILLEY,  Conductor 
iv.  Andante  espressivo;  allegro  non  troppo 
HENRY  FORBES,  Conductor 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 


Saturday  afternoon  November  9,  1935  at  1:05  o'clock 


Student  Recital 
PROGRAM 


Schubert Impromptu  in  A flat  Op.  90  No.  4 

Esther  Goober  (Winthrop) 

Lully Bois  epais,  from  (Amadis) 

Massenet  ...  • Ouvre  tes  yeux  bleus 

Andre  Jacq  (Le  Havre,  France) 

Donandy  Spirate,  pur  spirate 

Schumann Widmung 

Dorothy  Wheeler  (Derry  N. H. ) 


Mendelssohn  • • • . Third  movement  of  the  Violin 

Concerto  in  E Minor 
Edna  Russell  (Jewell,  Kansas) 
Mary  Me i s te  r , ac  compani s t 


Duparc Chanson  triste 

Campra Charmant  papillon 

Dorothy  Magill  (Texarkana,  Ark. ) 

Chopin Two  Preludes:  in  C#  Minor 

Op.  28  No.  10;  in  B Maj.  Op  28  No.  11 
Helen  Barrett  (Medford) 

Lully Air  de  Venus 


Cornelius  ....  Komm  wir  wandeln 

Beatrice  Silverman  (Winthrop) 


(Mason  & Hamlin  Pianoforte ) 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  November  16,  1935  at  1:05  o’clock 


Student  Recital 
PROGRAM 

Beethoven  ......  First  and  second  movements  of 

the  Pianoforte  Sonata  in  E flat 
major  Op.  27,  No.  1 
Donald  Currier  (East  Milton) 

Fesch Tu  fai  la  superbitta 

Rossini Aria  from  IL  BARBIE  RE:  Una  voce 

poco  fa 

Mildred  Messer  (New  London,  N.H.  ) 

Caldara Come  raggio  di  sol 

Scarlatti 0 cessate  di  piagarmi 

Carissimi Vittoria,  mio  core 

Edward  Bleau  (Lynn) 

Sitt First  movement  of  the  Violin 

Concertino  Op.  28 
Dorothy  Rossenberg,  (Mattapan) 

Scriabin  ......  Two  poems  Op.  32 

Virginia  Leahy  (Bristol,  R.I. ) 

Rossi Aria  from  MITRANE:  Ah!  Rendi  mi 

Agnes  Deep  (N.  Adams) 

Gounod  • Scena  ed  Aria  from  FAUST: 

C’era  un  re 

Eleanor  Steber  (Wheeling,  W.Va.  ) 

Granados  . Plaintes  ou  la  majo  et  le  rossignol 

Debussy  ..••••.  Jardins  sous  la  plui 

Ruth  Campbell  (Providence,  R.I.) 

Mason  and  Hamlin  Pianoforte 


\ 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  November  23,  1935  at  1:05  o’clock 


Student  Recital 
PROGRAM 

Reinhold Impromptu  in  C#  minor 

Hetty  Preble  (Boston) 

i Mozart  .......  Aria  from  MARRIAGE  OF  FIGARO: Porgi  amor 

Millot Le  temps  a laisse  son  manteau 

Stella  Hart  (Wolfeboro,  N.H.  ) 

Donandy 0 del  amato  ben 

Wekerlin Non,  je  n’irai  plus  au  bois 

Doris  Fischer  (Orange, N.  J.  ) 

Schumann Romance  in  F#  Op.  25,  No.  2 

Dorothy  Levine  (Roxbury) 

Faure Nell 

Schillings Wie  wundersam 

Wagner  Aria  from  Tannh&user:  Dich,  theure  Halle 

Dorothy  Magill  (Texarkana,  Ark. ) 

Strauss  .•••••  Allerseelen 

Rachmaninov  ....  In  the  silence  of  night 

Thelma  Jo  Fisher  (Wilson,  Kansas) 

Ibert  The  little  white  donkey 

Emelia  Anderson  (W. Sommer vi lie ) 

Franz Im  wunderschOnen  Monat  Mai 

Vidal  Pr intemps  nouveau 

Ruth  Campbell  (Providence  R. I. ) 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  afternoon,  November  25,  1935,  at  3:20  o’clock 

CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

PR  O G R A M 


Mozart Overture  to  the  Comic  Opera 

Cosi  Fan  Tutte 

ANGELO  TSIKA,  Conductor 

Mozart Symphony  in  Eb  (Kochel  no.  543) 


I.  Adagio:  allegro 

SYDNEY  LAUB,  Conductor 

II.  Andante 

GEORGE  LOW,  Conductor 

III.  Menuetto 

JAMES  ANDERSON,  Conductor 

IV.  Finale,  allegro 

SCHUYLER  SAMPSON,  Conductor 

Couperin Sarabande,  La  Lugubre 

ELIZABETH  SHAW,  Conductor 

Krebs Bourree 

HENRY  FORBES,  Conductor 

von  Gluck  ....  Dance  of  the  Sylphs 

CAESAR  FAZIOLI,  Conductor 

Gretry  Gavotte 

CHARLES  BOY,  Conductor 

Mattheson  ....  Minuet,  Air 

ETHEL  LOVELY,  Conductor 

Rameau  ...  . . Rigaudon 

ARTHUR  WILLEY,  Conductor 

Josef  Strauss  . . . Walzer, 

Mein  Lebenslauf  ist  Lieb  und  Lust 


LUCILLE  LEBOEUF,  Conductor 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  November  29,  1935,  at  8:15  o’clock 


CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 


Brahms  Intermezzo  in  Bb  minor,  op.  117 

Intermezzo  in  C major,  op.  119 
Rhapsodie  in  Eb  major,  op.  119 

NANCY  FOLLETT  (Quincy) 

Rossini Duet  from  Stabat  Mater:  Quis  est  Homo 

ELEANOR  STEBER  (Wheeling,  West  Virginia) 

THELMA  JO  FISHER  (Wilson,  Kansas) 


Mendelssohn 


First  movement  of  the  Violin  Concerto 

in  E minor 


EDNA  RUSSELL  (Jewell,  Kansas) 
LILLIAN  ROSEN,  Accompanist 


Ibert  The  Little  White  Donkey 

Bridge Dew  Fairy 

Toch The  Juggler 

CAROL  LENORE  WOLFE  (Boston) 

Gounod  Scena  ed  Aria  from  Faust:  C’era  un  re 


ELEANOR  STEBER  (Wheeling,  West  Virginia) 


Dvorak-Kreisler 

W IENIAWSKI  . . . 


. Slavonic  Dance 
. Scherzo  Tarantelle 


| for  Violin 


FRANCES  BROCKMAN  (Eugene,  Oregon) 

HARRIET  NORRIS,  Accompanist 

Mendelssohn  . . . Two  airs  from  Elijah: 

It  is  enough 

Is  not  His  word  like  a fire 

EDWARD  BLEAU  (Lynn) 

Liszt Hungarian  Rhapsodie,  no.  12 

DONALD  CURRIER  (East  Milton) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  November  30,  1935  at  1:05  o’clock 

Student  Recital 

PROGRAM 

Haydn  • . Gypsy  Rondo 

Rhoda  Zaiger  (Dorchester) 

Scott Lotus  Land,  Op  47  No.  1 

Marion  Iovanni  (Cambridge) 

Chopin Waltz  Brillante  in  B flat 

Libby  N.  Ellison  (Chelsea) 

Martucci  • • • • . Scherzo,  Op  53  No.  2 

Barbara  Watts  (Belmont) 

Beethoven First  movement  of  the  Pianoforte 

Sonata  in  C major,  Op  2 
Beryl  Anderson  (East  Milton) 

Debussy  •••••••  Danseuses  de  Delphes 

Niemann The  Chinese  City 

Jeanette  Astle  (Milton) 

Handel Aria  from  SEMELE: 

Leave  me , loathsome  Light 
Howard  Walker  (Jamaica  Plain) 

Porter  .»•••..  Valse  Brillante  in  C#  Minor 

Bertha  Sacco  (Jamaica  Plain) 


Mason  and  Hamlin  Pianoforte 


/ 


NSW  ENGLAND  CONSOL  ATORY  OF  MUSIC 
RECITAL  HALL 

Thursday  afternoon  December  5,  1935  at  4:05  o’clock 
Student  Recital 
PROGRAM 


Mozart.  • . . • • First  movement  of  the  Sonata  for 

Piano  and  Violin  in  B flat 
Kttch  no.  570 

Emelia  Anderson  (Somerville) 
Lydia  Hinckley  (Fall  River) 

Beethoven. ... . i . Romance  in  F,  for  Violin 

Louis  Huber  (Providence ) 


Handel  ......  Air  from  RAD ALIIS TO : 

Souiiui  Dei 

Martini  • ...  • • Piaisir  dT amour 

Germaine  Barre*(Fall  River) 

Faure  ....  4 • .Berceuse  ) 

Kreisler  ...  • .La  Precieuse  ) ^or 

Claire  Hamilton  (Boston) 
Germaine  Barre,  accompanist 

Debussy Jardins  sous  la  pluie 

Ruby  Swanson  (Lexington) 

Bloch Nigun,  for  Violin 

Lydia  Hinckley  (Fall  River) 

Beethoven  . • • • .First  movement  of  the  pianoforte 

trio  in  C minor  Op.  1 No.  3 
Ncuicy  Follette  (Quincy) 

Harry  Van  Ham  (W.  RoAbury) 
Weston  BrvUinan  (Stoneham) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 


Saturday  afternoon  December  7,  1935  at  1:05  o' clock 


Student  Recital 
PROGRAM 


Scarlatti  • •••••  Pianoforte  Sonata  in  D 

Mildred  Kasper  (Watertown) 

Schumann  • •••..  Two  Fantasie  Pieces: 

Warum 

Aufschwing 


Kikuye  Yatsuhaski  (Brookline ) 

H&ndel  • Aria  from  SEMELE: 

0 Sleep  why  dost  thou  leave  me 
Bizet  • • • • . t • Romance  from  NADIR 

Les  P&cheurs  de  Perles 
Andre  Jacq  (le  Havre,  France) 

Dell  fAcqua  . • « Villanelle 


Mary  Snyder  (Danville,  111.) 

Paderewski First  movement  of  the  Pianoforte 

Sonata  in  A minor 

Boleslaus  Grynkiewicy  (E.  Cambridge) 
Sally  Dodge  (Boston) 

Bizet  • • . . . • . • Ave  Maria 

Florence  Carilli  (Milton) 

Beethoven  • » • . • • First  movement  of  the  Pianoforte 

trio  in  D major  Op.  70 
Donald  Steele (Plaistow,  N.H) 

Leigh  Elder  (La  Crosse,  Wise.) 
Everett  Colli s (E • Longme adow ) 


Mason  and  Hamlin  Pianoforte 


i 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


BOSTON 


DRAMATIC  RECITAL 

GIVEN  BY 

Students  of  the  Dramatic  Department 


under  the  direction  of 
CLAYTON  D.  GILBERT 


Orchestra  under  the  direction  of 
STANLEY  HASSELL 


JORDAN  HALL 

Friday  and  Saturday,  December  Sixth  and  Seventh 


19  3 5 

AT  EIGHT  O’CLOCK 


PROGRAMME 


I. 

“THE  TWELVE-POUND  LOOK” 

A one  act  comedy 
by 

James  M.  Barrie 

(Produced  by  special  arrangement  with  Walter  Baker  Co.  of  Boston.) 
CHARACTERS 

Sir  Harry  Sims Wesley  Dynes 

Lady  Sims Barbara  Hennessey 

Kate Verna  Dynes 

Tombes Eldon  Winkler 

Scene  : A room  in  Sir  Harry's  home  in  London 
Barbara  Hennessey  wears  a costume 
made  by  The  Chase  Costume  Co. 

II. 

“ANNA  CHRISTIE” 

Act  Three  of  the  play 
by 

Eugene  O’Neill 

(Produced  by  special  arrangement  with  Walter  Baker  Co.  of  Boston.) 

CHARACTERS 
Chris  Christopherson,  captain  of 
the  barge.  Simeon  Winthrop  . . Ivard  Strauss 
Anna  Christopherson,  his  daughter  . Elsa  Evans  Tashko 
Mat  Burke,  a stoker Henry  Van  Gestel 

Scene:  The  cabin  of  the  barge,  in  harbor,  at  Boston,  Mass. 


III. 

“LES  ROMANTIQUES” 

A romantic  comedy  in  verse 
by 

Edmond  Rostand 

This  version  done  into  English  by  George  Fleming  is  the  original 
version  used  by  Mr.  Charles  Frohman  in  his  New  York  production, 
when  he  produced  only  this  first  act  of  the  play,  which  is  complete  in 
itself. 

CHARACTERS 


Percinet  Burt  Kelsey 

Sylvette Agnes  Quinn 

Bergamin Charles  Rollins 

Pasquin Keith  Martin 

Straforel Norman  Bolster 


Bravos  and  Musicians 
Sylvia  Bloom,  Mildred  Feist,  Drini  Cerasoli, 

Louise  Silver,  Robert  Beckhard,  Richard  Small, 

David  Moore,  Ralph  Stronach,  James  Peters. 

Scene  : “Where  you  may  wish  it,  provided  the  costumes 
are  pretty  enough” 

(Watteau  costumes  from  Hayden  Costume  Company) 


IV. 

“STORY  OF  THE  WILLOW  PATTERN  PLATE” 

From  the  Chinese  Legend 

Told  in  pantomime,  in  the  manner  of  the  Chinese  Theater. 
Pantomime  by  Clayton  D.  Gilbert.  Music  by  Ch/rles  P.  Scott. 
Orchestrated  by  Stanley  Hassell  and  Edward  Walters 
First  performed  at  the  New  England  Conservatory  of  Music  on 
December  fourth,  1914,  again  December,  1925,  and  also  played  at  the 
leading  Little  Theaters  in  the  country.  Repeated  by  request. 


CHARACTERS 

A Wealthy  Chinese  Mandarin  . . Hibbert  Norton 

Koong-See,  his  daughter Helene  Wilson 

Chang,  his  secretary  (in  love  with 

Koong-See)  ....  Burt  Kelsey 
A Young  Handmaid  (servant  to 

Koong-See)  ....  Betty  Farwell 
An  Old  Domestic  (servant  to 

Koong-See)  ....  Marguerite  Moore 
Ja-Gin,  a wealthy  viceroy  (suitor  for 

the  hand  of  Koong-See)  Eldon  Winkler 
A Gardener,  husband  to  the  young 

hand  maiden  . . Gimbel  Renaud 

Property  Man Ivard  Strauss 

Attendants  to  Ja-Gin Gilbert  Boyer 

Russell  Morse 


Episodes  of  the  Pantomime 

I.  Garden  of  the  Mandarin  II.  Garden  of  the  Mandarin 


1.  Discovery  of  the  lovers 

2.  Expulsion  of  Chang 

3.  Punishment  of  Koong-See 


1 . The  love  message 

2.  Visit  of  the  unwelome  suitor 
3 • Gift  of  the  jewels 

4.  Flight  of  lovers 

5.  On  the  bridge 


III.  Interior  of  Handmaiden’s  Home 

IV. 

On  the  River 

1.  Concealment  of  lovers 

1 . Flight  of  lovers  by  boat 

V.  Island  home  of  lovers 

VI. 

In  the  Land  of  Constancy 

1.  Happiness  of  lovers 

1.  Souls  of  lovers  united  after 

2.  Ja-Gin’ s revenge 

3.  Death  of  lovers 

death 

Scene  : The  Willow  Pattern  Plate 


(There  will  be  no  waits  between  scenes) 

(Costumes  designed  from  a plate  of  12th  century  by  Charlotte  Cushman) 


Assistant  in  Production Ivard  Strauss 

Scenery  and  Properties  by  the  Scenic  Art  Studios 
Lighting  under  the  direction  of  R.  T.  Ayres 


MUSICAL  PROGRAM 
Von  Weber  . . . Overture  to  Euryanthe 

Friml Friml  Favorites 

orchestrated  by  Ferde  Grofe 

Mozart Minuet  from  Serenade  (K.  203) 

Strauss  ....  Spharen-Klange,  Waltz 


JORDAN  HALL  EXITS 


FLOOR 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  December  14,  1935  at  1:05  o’clock 

Student  Recital 
PROGRAM 


Bach • • Prelude  in  C#  major 

Ruth  Steele  (Gloucester) 

Bach — Saint-Saens.  . . .Gavotte  in  B minor 
Alice  Walker  (Hingham) 


Mozart  . . . . . .Aria  from  NOZZE  DI  FIGARO: 

Non  piu  andrai 
George  Lambrose  (Cambridge) 

Brahms  ..••••  First  movement  of  the  Sonata  for 

Pianoforte  and  Violin,  in  A major  Op.  100 
Palmyra  da  Camera  (Cambridge) 

Dorothy  Rosenberg  (Mattapan) 


Wagner  ..*...  Aria  from  Tannh'auser: 

Gebet  der  Elisabeth 
Dorothy  Magi 11  (Texarkana,  Ark.  ) 


Dohnanyi Rhapsodic  in  C major 

Olive  Snow  (Providence ) 

Handel Duet:  Beato  in  ver  chi  puo 

Eleanor  Steber  (Wheeling,  W.  Va.  ) 
Thelma  Jo  Fisher  (Wilson,  Kansas) 

Beethoven  . • . • • .First  movement  of  the  Pianoforte 

Sonata  in  A flat  major,  Op.  110 
Harriet  Baken  (Moscow,  Idaho) 


Mason  and  Hamlin  Pianoforte 


\ 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  December  17,  1935,  at  12:05  o’clock 

AN  HOUR  OF  CHORAL  MUSIC 

by  the 

CHORAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

CAESAR  FAZIOLI,  Accompanist 

PR  O G R A M 

Handel And  the  glory  of  the  Lord,  from  The  Messiah 

ALEXANDER  TAFRALIAN,  Conductor 

Mozart  Motet,  Ave  verum  corpus 

PAUL  GIULIANA,  Conductor 

Mendelssohn  . . . How  lovely  are  the  messengers,  from  St.  Paul 

IVAR  NELSON,  Conductor 

Pr^etorius  ....  The  Rose  Tree 

ETHEL  LOVELY,  Conductor 

Converse The  Water  Lily 

CHARLES  TERRY,  Conductor 

Rheinberger  . . . The  Stars  in  Heaven 

SCHUYLER  SAMPSON,  Conductor 

Borowski The  Pine  Tree 

RITA  GAVIN,  Conductor 

Irish  Tune  ....  Emer’s  Farewell  to  Cucullain 

(arranged  by  Stanford) 

FRANCIS  TATRO,  Conductor 

Cole Evening 

EDWARD  BERBERIAN,  Conductor 

Hadley Sea  Fever 

JEAN  BEATON,  Conductor 

Farwell Night  in  the  Desert 

GERALDINE  MARKHAM,  Conductor 
Chadwick  ....  Land  of  Our  Hearts  (chorale  only) 

MARGARET  DENHAM,  Conductor 


_ 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  December  17,  1935,  at  8:15  o’clock 

CONCERT 

by 

THE  CLASS  IN  BRASS  ENSEMBLE 

under  the  direction  of 
LOUIS  KLOEPFEL,  of  the  Faculty 

assisted  by 

ADVANCED  STUDENTS 
PROGRAM 

Blow March,  The  Banner 

Schubert Overture,  Rosamunde 


Chopin Scherzo  in  B minor 

ARNOLD  RICH,  Bradley,  Maine) 

Wagner Album  Leaf 


Schumann Widmung 

Schubert Trock’ne  Blumen 

Ungeduld 

EVELYN  DUNCANSON  (Wolfville,  N.  S.) 
HELEN  CANTERBURY,  Accompanist 

Strauss Waltz,  Blue  Danube 

Sibelius Finlandia 


Dohnanyi  ....  Rhapsodie  in  C major 

DONALD  STEELE  (Plaistow,  N.  H.) 

Delibes Entr’acte  et  Valse  from  Coppelia 


Saint-Saens  ....  Rondo  capriccioso,  for  Violin 

LYDIA  HINCKLEY  (Fall  River) 

Blankenburg  . . . March  Bravour 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T)irector 


CONCERT 

by 


THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

Wednesday  Evening,  December  Eighteeth 


9 3 5 


The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 


Soloist:  VERONA  DURICK  (Class  of  1932) 


PROGRAM 

% 

J.  S.  Bach  . . . 

. Chorale  and  Pastorale 

from  the  Christmas  Oratorio 

G.  W.  Chadwick 

. Noel 

F.  S.  Converse  . . 

. Fantasy  for  pianoforte  and  orchestra 

Moszkowski  . . . 

. Two  movements  from  the  Suite  in  F major, 

°P-  39 

Allegro  molto  brioso 
Intermezzo 

Johann  Strauss  . 

. Overture  to  “Die  Fledermaus” 

Mason  & Hamlin  Pianoforte 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 

Chorale  and  Pastorale  from  the  Christmas  Oratorio 

Tohann  Sebastian  Bach 

(Born  at  Eisenach,  March  21,  1685;  died  at  Leipzig,  July  28,  1750.) 

Secure  in  its  place  as  the  one  piece  indispensable  at  the  Christmas  season, 
Handel’s  “Messiah”  has  kept  the  Christmas  Oratorio  of  Bach,  in  many  ways 
a finer  work,  from  receiving  the  attention  it  deserves.  This  “Weihnachts- 
oratorium”  was  composed  in  Leipzig  in  1734.  It  is  divided  into  six  sections, 
for  the  three  days  of  Christmas,  New  Year’s  New  Year’s  Sunday,  and  the 
festival  of  the  Epiphany.  The  Chorale  and  Pastorale  are  taken  from  section 
two. 

Sir  Hubert  Parry  says  of  this  Pastorale:  “Bach  must  truly  have  rejoiced  in 
shepherds  and  pastoral  folk,  for  the  thought  of  them  always  seems  to  set  his 
mind  welling  with  lovely  tunes  of  a folk-song  order  which  vividly  suggest  the 
shepherd’s  life.  And  the  Pastoral  Symphony  is  indeed  a piece  of  poetic  char- 
acterization of  the  first  order.  A certain  element  of  uncouthness  adds  to  the 
fascination,  and  the  singular  profusion  of  instruments  with  a rich  reedy  tone 
establishes  the  character  of  this  portion  of  the  oratorio  with  overwhelming 
emphasis.” 

“Noel”,  from  the  Symphonic  Sketches  George  Whitefield  Chadwick 
(Born  at  Lowell,  Mass.,  November  13,  1854;  died  at  Boston,  April  4,  1931.) 

The  Symphonic  Sketches,  “Jubilee”,  “Noel”,  “Hobgoblin”  and  “A 
Vagrom  Ballad”,  are  by  many  considered  Mr.  Chadwick’s  most  characteristic 
and  representative  music.  The  first  two  were  written  in  December,  1895. 
The  suite  was  published  in  1907  and  bears  a dedication  to  Frederick  S.  Converse. 

The  following  verse,  which  gives  a clue  to  the  poetic  content  of  “Noel”, 
is  printed  in  the  score. 

Through  the  soft,  calm  moonlight  comes  a sound: 

A mother  lulls  her  babe,  and  all  around 
The  gentle  snow  lies  glittering; 

On  such  a night  the  Virgin  Mother  mild 
In  dreamless  slumber  wrapped  the  Holy  Child, 

While  angel  hosts  were  listening. 

(Translation) 

Frederick  Shepherd  Converse  Fantasy  for  Piano  and  Orchestra 

(Born  at  Newton,  Mass  , January  5,  1871;  now  living  at  Westwood,  Mass.) 

This  fantasy  was  written  during  the  winter  of  1921-22  and  was  first  per- 
formed at  a Commencement  Concert  of  the  New  England  Conservatory  of  Mu- 
sic the  following  June.  Since  the  piece  has  no  “program”  or  literary  basis  of 
any  sort,  a brief  technical  analysis  may  be  in  place.  It  begins  with  a spirited 
opening,  in  D major,  for  the  orchestra,  which  leads  to  the  main  theme  in 
F major,  a bouyant  subject  which  appears  several  times  in  the  course  of  the  work. 
From  this  grows  an  episode  which  leads  in  turn  to  a tenderly  lyrical  second 


theme  for  the  piano,  to  which  succeeds  a brilliant  subject,  of  jazz-like  character, 
to  conclude  the  first  section  of  the  work.  The  slow  division  which  follows  is 
written  in  the  Aeolian  mode,  or  natural  minor  scale,  which  imparts  to  it  a 
mystical  atmosphere,  but  gradually  it  becomes  more  dramatic.  More  music  of 
jazz  flavor  is  to  be  found  in  the  ensuing  Scherzo-like  section.  After  an  extended 
cadenza  for  the  piano  the  first  theme  returns,  reaches  a brilliant  climax,  and  the 
Fantasy  closes  with  a quiet  and  ecstatic  dialogue  between  the  piano  and  orchestra. 

The  Fantasy  has  been  played  twice  by  the  Conservatory  Orchestra;  Miss 
Eleanor  Furminger  and  Alfred  De  Voto  were  the  pianists  on  those  respective 
occasions.  It  was  also  played  by  the  Peoples  Symphony  Orchestra  on  Febru- 
ary 14,  1926,  when  Mr.  Goodrich  was  guest  conductor,  with  Raymond 
Havens  as  pianist. 

Two  MOVEMENTS,  ALLEGRO  BRIOSO  AND  INTERMEZZO,  FROM  THE  SUITE 

in  F major.  Opus  39  Moritz  Moszkowski 
(Born  at  Breslau,  August  23,  1854:  died  at  Paris,  March  9,  1925.) 

Today  Moszkowski  is  known  chiefly  as  the  composer  of  brilliant  and  en- 
gaging salon  music  for  the  pianoforte.  Yet  he  wrote  a symphony,  an  opera, 
“Boabdil”,  orchestral  suites,  and  concertos  for  violin  and  piano. 

The  first  performance  of  this  suite  in  Boston  was  at  a concert  of  the  Boston 
Symphony  Orchestra,  April  13,  1888;  the  last  by  the  same  orchestra,  in  1899. 
It  was  played  at  a conservatory  concert  under  Mr.  Goodrich’s  direction  in  1923. 
It  is  interesting  to  note  that  during  one  of  the  performances  of  this  Suite  by  the 
Boston  Symphony  Orchestra  the  applause  was  sufficient  to  halt  the  proceedings 
and  require  an  acknowledgment  from  the  flute  soloist  in  the  Theme  and  Varia- 
tions, a form  of  tribute  unprecedented  in  its  day  but  of  frequent  occurence  since. 

The  two  movements  to  be  played  this  evening  are  the  first  and  third.  The 
first.  Allegro  molto  brioso,  in  F major,  three-four  time,  is  based  upon  two  con- 
trasted themes.  The  Intermezzo  is  in  the  form  of  a minuet  with  trio,  with 
themes  in  the  character  of  the  Landler,  or  German  rustic  waltz. 

Overture  to  “Die  Fledermaus”  Johann  Strauss 

(Born  at  Vienna,  October  25,  1825;  died  there,  June  3,  1899.) 

“Die  Fledermaus”  (The  Bat)  the  most  famous  of  the  operettas  of  the  Waltz 
King,  was  produced  in  Vienna  in  1874.  The  Overture,  in  potpourri  style,  is 
made  up  of  airs  from  the  body  of  the  work,  including  in  particular  the  familiar 
and  well-loved  waltz,  “Du  und  du”.  There  is  an  increasing  tendency  today 
to  place  the  waltzes  of  Strauss  upon  “serious”  symphonic  programs  and  for 
opera  houses  in  the  Teutonic  countries  at  least,  to  include  “Die  Fledermaus” 
in  the  regular  repertory.  The  touring  German  company  which  visited  the 
Boston  Opera  House  a few  years  ago  so  included  it,  performing  it  with  the 
operas  of  Wagner  and  Beethoven’s  “Fidelio”. 

Both  Wagner  and  Brahms,  it  may  be  added,  held  Johann  Strauss  in  high 
esteem.  The  “lightness”  of  his  music  is  no  reflection  on  its  worth,  as  they  and 
other  discerning  musicians  have  well  realized. 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  December  19,  1935,  at  3:20  o’clock 


CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 

FRANCIS  FINDLAY,  of  the  Faculty 

Soloists:  MAUDE  WAMBERG,  Flute 
LOUISE  CAME,  Harp 

PR  0 G R A M 

Haydn  . . 

. . . . Symphony  no.  104,  in  D major  (old  no.  2) 

I.  Adagio;  allegro 
CAESAR  FAZIOLI,  Conductor 

II.  Andante 

ETHEL  LOVELY,  Conductor 

III.  Menuetto 

SYDNEY  LAUB,  Conductor 

IV.  Allegro  spiritoso 

JAMES  ANDERSON,  Conductor 

Mozart 

(Kochel  no.  299) 

I.  Allegro 

ANGELO  TSIKA,  Conductor 
II.  Andantino 

SCHUYLER  SAMPSON,  Conductor 

III.  Rondo,  Allegro 

ARTHUR  WILLEY,  Conductor 

Beethoven 

. . . . Overture  to  Egmont 

GIOVANNINO  FALCIONE,  Conductor 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  December  21,  1935  at  1:05  o’clock 


Student  Recital 
PROGRAM 

Chopin  ......  Etude  in  C#  minor 

Lillian  Zaborowsky  (Montello) 

Handel  ......  Aria  from  RINALDO: 

Lascia  ch’ io  pianga 

Chausson  .....  Le  temps  des  lilas 

Dorothy  Wheeler  (Derry,  N.H. ) 

Debussy Clair  de  lune 

Marjory  Loring  (Swampscott) 

Respighi  Nocturne 

Tfeeresa  Terenzio  (Arlington) 

Mozart  ......  Das  Yeilchen 

Rabey Tes  yeux 

Eleanor  Young  (Haverhill) 

Everett  Collis,  Violin  Obbligato 

Beethoven  ....  In  questa  tomba  oscura 

Daniel  Walker  (Jamaica  Plain) 

Scott  ......  Lento 

Mcszkowski  . . . Etincelles 

Marjorie  Chadwick  (Boston) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  January  8,  1936,  at  8:15  o’clock 


ORGAN  RECITAL 

by 

HOMER  HUMPHREY 

OF  THE  FACULTY 


*8? 

PROGRAM 


Arthur  Foote  . . 


J.  S.  Bach 


J.  Bonnet Poeme  Tcheque 

J.  Jongen Menuet-Scherzo,  op.  53 


Ch.-M.  Widor  . . . Symphony  II 

hi.  Andante 


. Suite  in  D,  op.  54 

1.  Maestoso — Allegro  energico 
11.  Quad  Menuetto 
in.  Improvisation 
iv.  Allegro  comodo 

. Passacaglia  and  Fugue 


Eugene  Gigout  . . Allegro  con  brio 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  January  ii,  1936,  at  1:05  o’clock 

Saturday  Recital 

PR O GRAM 


Handel Air  d’Elisa  (Tolomeo) 

Come  Unto  Him  (Messiah) 

RUBY  CARR  (Concord,  N.  H.) 

Mozart  Recitative  and  Aria  from  the 


Marriage  of  Figaro: 

Deh  vieni,  non  tardar 

STELLA  HART  (Wolfeboro,  N.  H.) 


Levinne  Humoresque 

BEATRICE  BINDER  (Chelsea) 

Aubert Vieille  chanson  espagnole 

Gounod  O splendida  notte  (Cinq^Mars) 

RUTH  CAMPBELL  (Providence,  R.  I.) 

Chopin Nocturne  in  Bb  minor,  op.  9,  no.  1 

BARBARA  WATTS  (Belmont) 

Gounod O Divine  Redeemer 

CAMILLE  PALUMBO  (Brighton) 

Beethoven  ....  First  movement  of  the  pianoforte  Sonata 

in  F minor,  op.  57 

PHYLLIS  LAMOTHE  (Arlington) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  January  17,  1936,  at  8:15  o’clock 


CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 


Widor Andante  quasi  allegretto  in  Ab  from 

Symphony  no.  5,  for  organ 

RICHARD  KLAUSLI  (Sandusky,  Ohio) 

Dvorak-Kreisler  . Slavonic  Dance  in  E minor 

Kreisler Tambourin  chinois 

HARRY  VAN  HAM  (West  Roxbury) 

HAROLD  CHAPMAN,  Accompanist 

Handel Duett:  Beato  in  ver  chi  puo 

ELEANOR  STEBER  (Wheeling,  W.  Virginia) 

THELMA  JO  FISHER  (Wilson,  Kansas) 

Debussy  Nocturne 

Dohnanyi  ....  Rhapsodie  in  C major 

CAMELLE  IRELAND  (Melrose) 


| for  violin 


Duparc Chanson  triste 

Schillings  ....  Wie  wundersam 
Campra Charmant  papillon 

DOROTHY  MAGILL  (Texarkana,  Arkansas) 


Phillippe  Gaubert  . First  movement  of  the  Sonata  for  flute  and 

pianoforte 


Debussy  Syrinx  (for  flute  alone) 

PHILLIP  KAPLAN  (Dorchester) 
GILBERT  BOYER  (Randolph) 


Paccini Aria  from  La  Boheme:  Mi  chiamano  Mimi 

Rossini Aria  from  II  Barbiere:  Una  voce  poco  fa 

MILDRED  MESSER  (New  London,  N.  H.) 

Debussy  La  terrasse  des  audiences  au  clair  de  lune 

Ce  que’a  vu  le  vent  d’Ouest 

KNAR  BOYAJIAN  (Watertown) 


de  Maleingreau  . . Toccato  from  Suite  for  Organ,  op.  14 
GEORGE  HUNSCHE  (Wilmette,  Illinois) 


Mason  & Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OR  MUSIC 


RECITAL  HALL 

/Saturday  afternoon  January  18,  1936  at  1:05  o’clock 

Student  Recital 
PR  0 G R A M 


Bach  Two  part  inventions:  No.  8 in  F,  No.  10  in  G 

Mendelssohn.  * . • Spinning  Song 

Mary  Bronk  (Reading) 

iDebussy Beau  soir 

j Grieg  .....  The  Prince se 

Helen  Spear  (Fort  Fairfield,  Me.) 

Bac.h  Saraband  from  Fifth  English  Suite 

Leonard  Cushner  (Roxbury) 

Chopin Polonaise  in  C#  minor  Op  26  No.  1 

Cedric  Chase  (Waltham) 

Old  English  ...  Shepherd,  thy  demeanour  vary 

Scott Lullaby 

Ruby  Carr  (Concord) 

Dabussy  Sarabande 

Barbara  Poole  (Hanover,  N.H. ) 

Lully Air  de  Venus 

Cornelius  ....  Komm  wir  wandeln 

Beatrice  Silverman  (Winthrop)" 

| Schubert  .....  Sonata  in  A minor,  Op.  No.  143 
Clara  Herscovitz  (Mattapan) 


Mason  and  Hamlin  Pianoforte 


V 


\ 


New  England 


Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  January  21,  1936,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

KURT  FISCHER 

OF  THE  FACULTY 

PROGRAM 

Bach-Busoni  . . . Three  Chorale  Preludes: 


(a)  Awake,  a voice  is  calling 

(b)  I pray  to  Thee,  O Lord 

(c)  Rejoice,  Ye  Christians 

Mozart Rondo  in  A minor 

Schumann Toccata  op.  7 


Brahms 


Variations  and  Fugue  on  a theme  by  Handel 


Chopin Five  Preludes  op.  28:  in  C major 

in  E minor 
in  F major 
in  Bb  major 
in  G minor 

Nocturne  in  B major,  op.  9,  no.  3 


Liszt Ballade  No.  2 in  B minor 

D’Albert Waltz  op.  16 


Steinway  Pianoforte 


I 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T>irector 


CONCERT 

by 


THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

Friday  Evening,  January  Twenty-four 
1936 


THE  CONSERVATORY  ORCHESTRA 

assisted,  by 

THE  CHORAL  CLASS 
FRANCIS  FINDLAY,  of  the  Faculty , Conducting 

V 

<P  R O GRAMME 

Works  by  Johannes  Brahms 

Symphony  No.  2,  in  D major,  op.  73 

1.  Allegro  non  troppo 
11  Adagio  non  troppo 
in.  Allegretto  grazioso,  quasi  anaantino 
iv.  Allegro  con  spirito 


Song  of  Destiny,  op.  54 

Chorus  from  A German  Requiem:  How  lovely  is  Thy  dwelling  place 

Double  Canon  with  Inversions:  So  lange  Schonheit  wird  besteh’n 

Four  Gypsy  Songs,  from  op.  112: 

1.  Himmel  strahlt  so  helle  und  klar 
11.  Rothe  Rosenknospen  kiinden  schon  des  Lenzes 

Triebe 

hi.  Brennnessel  steht  an  weges  Rand 
iv.  Liebe  Schwalbe,  kleine  Schwalbe 


Academic  Festival  Overture 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
(Born  at  Hamburg,  May  7,  1833;  died  at  Vienna,  April  3,  1897.) 

Symphony  No.  2,  in  D major.  Opus  73 

Brahms  waited  long  before  he  gave  the  world  his  first  symphony,  but  the 
second  followed  it  within  a year.  The  premiere  at  Vienna,  on  December  30, 

1 877,  was  the  occasion  for  general  critical  praise.  Some  who  had  found  the 
C minor  Symphony  gloomy  and  abstruse  rejoiced  in  the  sunny  geniality  of  its 
successor,  a geniality,  it  may  be  added,  that  disappears  only  in  the  gravely  brood- 
ing Adagio.  There  were  those,  on  the  other  hand,  who,  admitting  the  charm 
of  the  Second  Symphony,  found  it  a regrettable  descent  from  the  Olympian 
heights  of  the  First. 

“Time,  however,”  writes  Lawrence  Gilman,  ‘‘has  set  these  two  sym- 
phonies in  rather  a different  light.  . . . The  C minor  seems  to  have  borrowed 
something  of  the  rich  tenderness,  something  of  the  warmly  human  quality,  that 
was  regarded  as  the  special  property  of  the  D major,  and  to  have  conferred  upon 
the  latter,  in  return  something  of  its  own  sobriety  and  depth  of  feeling.” 

No  doubt  the  lyric  quality,  the  general  joyousness  of  the  Second  Symphony, 
won  friends  for  Brahms  at  a time  when  many  were  disposed  to  find  his  music 
forbidding.  Even  the  caustic  John  F.  Runciman,  who  sweepingly  dismissed 
the  symphonies  of  Brahms  as  “dead  as  a doormat,”  made  an  exception  in  the 
case  of  the  Allegretto  of  the  Second,  which  he  gracefully  compared  to  a wild 
rose.  Had  he  had  the  ears  with  which  to  hear  them,  Mr.  Runciman  might 
have  found  many  other  psssages  quite  as  winning  and  even  more  warming  in 
this  most  companionable  of  modern  symphonies.  At  the  close  of  the  first  move- 
ment occurs  one  of  the  most  poetic  episodes  in  all  symphonic  music,  and  in  the 
opening  of  the  Adagio,  a movement  that  was  long  a stumbling  block  for  some, 
Mr.  Gilman,  again,  calls  attention  to  “the  passage  where  the  gravely  beautiful 
melody  in  eighth-notes  for  the  violoncello  weaves  about  the  trombone  phrase  in 
quarters,  producing  the  bitter-sweetness  of  those  haunting  minor  and  major 
seconds  that  dwell  in  the  ear  long  after  the  music  has  passed  on  to  other  moods 
and  other  spells.” 

Song  of  Destiny,  Opus  54 

With  the  German  Requiem,  this  Song  of  Destiny  (Schickalslied)  re- 
presents Brahms  at  his  finest  in  the  sphere  of  choral  music.  In  the  poem  of 
Holderlin  the  contrast  is  drawn  between  “the  happy  peace  of  heaven  and  the 
turmoil  in  which  men  live  out  their  lives,  dashed  like  the  spray  of  a waterfall 
from  one  rock  to  another,  finding  rest  nowhere,  and  ending  in  the  abyss  of 
uncertainty.”  The  poem  ends  with  the  second  thought,  but  Brahms  in  an 
instrumental  epilogue  restores  the  opening  mood. 

“How  Lovely  is  Thy  Dwelling  Place”,  from  A German  Requiem. 

“Ein  Deutsches  Requiem”  is  not  a requiem  in  the  strict  sense.  There 
is  no  prayer  for  the  dead.  And  it  is  German  only  in  that  the  text  is  drawn  from 


the  German  Bible.  At  the  beginning  comes  the  blessing  pronounced  by  Christ 
upon  those  who  mourn,  and  at  the  end  the  blessing  of  the  Holy  Spirit  on  the 
faithful  departed  which  is  to  be  found  in  the  Revelation  of  St.  John. 

Brahms  worked  intermittently  upon  the  Requiem  for  five  years.  The 
work  was  completed  in  1868.  Brahms’  mother  died  in  1865,  and  the  fifth 
section,  “As  one  whom  his  own  mother  comforteth”  was,  on  the  testimony  of 
Joachim  and  others,  added  as  a special  tribute  to  her.  It  is  generally  believed 
that  the  death  of  Schumann,  the  first  deep  personal  sorrow  that  Brahms  had 
known,  was  responsible  for  the  inception  of  the  work  as  a whole. 

Double  Canon  with  Inversions:  “So  lance  Schonheit” 

The  thirteen  canons  which  make  his  Opus  1 1 3 were  Brahms’  last  work  for 
chorus.  No.  6,  “So  lange  Schonheit  wird  besteh’n”  (So  long  as  beauty 
shall  remain)  is  a double  canon  in  which  two  sopranos  treat  the  subject  in  the 
usual  way  and  the  two  altos  invert  it. 

Four  Gypsy  Songs,  from  Opus  i 12 

Brahms’  Opus  103  consists  of  eleven  Zigeunerliedcr  (Gypsy  Songs)  for 
vocal  quartet.  To  these  he  added  the  four  which  made  his  opus  1 12.  The 
original  piano  accompaniment  has  been  scored  for  orchestra  for  this  performance 
by  Francis  Findlay. 

Academic  Festival  Overture,  Opus  80 

In  1 880  the  University  of  Breslau  conferred  upon  Brahms  the  degree  of 
Doctor  of  Philosophy  and  the  composer  expressed  his  appreciation  in  this  happily 
conceived  and  brilliantly  executed  overture  on  student  songs. 

In  the  words  of  Mr.  Fuller- Maitland,  the  Overture  * ‘might  stand  as  an 
eternal  refutation  of  all  that  is  meant  by  that  misused  adjective  in  the  mouths  of 
a section  of  modern  critics.  Anything  less  ‘academic’  in  their  sense,  it  would 
be  impossible  to  imagine.  It  is  university  life  from  the  student’s  point  of  view, 
and  four  of  the  best  students’  songs  of  Germany  are  introduced  into  it  with  ex- 
traordinary effect  and  ingenuity:  “Wir  hatten  gebauet  ein  stattliches  Haus”  — 
“Hort,  ich  sing’  das  Lied  der  Lieder  (Landesvater)” — “Was  kommt  dort  von  der 
Hoh’  ?” — and,  last  of  all,  the  famous  Gaudeamus  igitur , which  makes  a 
splendid  climax.” 

The  first  performance  of  the  Overture  was  at  Breslau  on  January  4,  1881 ; 
Brahms  conducted,  and  the  Rector  and  Senate  and  members  of  the  Philosophical 
Faculty  sat  in  the  front  seats. 


New  England  Conservatory  of  Music 


Monday 

GEORGE  W.  BROWN  HALL 
evening,  January  27,  1936,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

CAMELLE  IRELAND 

( Collegiate  Ipj6) 

PROGRAM 

Bach  . . . 

. . . . French  Suite  no.  V in  G major 

Allemande 

Courante 

Sarabande 

Gavotte 

Bourree  I 

Bourree  II 

Gigue 

Mozart 

Allegro  con  spirito 
Andante  un  poco  adagio 
Rondo,  Allegretto  grazioso 

Chopin  . . 

. . . . Prelude  in  G minor,  op.  28,  no.  22 

Mazurka  in  B minor,  op.  33,  no.  4 
Nocturne  in  F major,  op.  15,  no.  1 
Scherzo  in  Bb  minor,  op.  31 

Infante 

Danse  Gitane 

Debussy 
Dohnanyi  . 

. . . . Nocturne 

. . . . Rhapsody  in  C major 

Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Thursday  afternoon  January  30,  1936  at  o'clock 

Student  Recital 
P R 0 G R A M 

Winternitz  .......  Forsaken,  for  Violin 

Anahid  Avokian  (Arlington) 

Camille  Ireland,  accompanist 

Handel  . • . ..  .,  Aria  from  RINALDO: 

Lascia  chTio  pianga 

Chausson Le  temps  des  lilas 

Dorothy  Wheeler  (Derry,  N.H.  ) 

Debussy  Reflets  dans  lfeau 

Hervey  Rainville  (New  Bedford) 

Paldowski  L'heure  exquise 

Thomas  • . .......  .,  . . Gavotte  from  MIGNON 

Germaine  Barre  (Fall  River) 

Debussy  .......  .Nocturne  in  D flat 

Betty  Hull  (Altoona,  Penn.  ) 

Brahms  • Capriccio  in  B minor,  op.  76  no.  2 

Harriet  Baken  '(Moscow,  Idaho) 

Debussy  La  terrasse  des  audiences  du 

clair  de  lune 

Boleslaus  Grynkiewicz  (E. Cambridge ) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  February  1,  1936  at  1:05  o’clock 

Student  Recited 
PROGRAM 

Liszt  .......  Consolation  in  E major 

Marion  Kennedy  (So.  Lawrence  ) 

Bononcini  . • • . » Per  la  gloria 
Chaminade  • « • • . R1 to or nolle 

Doris  Fisher  (Orange,  N. J. ) 


De  Beriot  . • • • • Air  and  v-r*iations  No  3*  for  Violin 

John  Cardoso  (Central  Falls,  R*I.  ) 

Godard  Chanson  de  Floreau 

Dvorak  .*..»•  Als  die  alte  Mutter 

Eleanor  "?oung  (Haveril) 

Carpenter,.  ....  Polonaise  Americaine  in  D flat 
Marian  Iovanni  (Cambridge) 


Vi^uxtemps.  ...»  First  and  second  movements  from  the 

Violin  Concerto  No.  4,  in  D minor 
William  Douglas  (Wellsville,  Utah) 

Lecuoria  ......  Malaguena 

R.Beryl  Anderson  (E. Milton) 


Mason  ancjl  Hamlin  Pianoforte 


9> 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Directtr 


FIRST  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  February  Fourth 
1936 


FIRST  CHAMBER  MUSIC  CONCERT 


by 

Members  of  The  Conservatory  Orchestra 
WALLACE  GOODRICH,  Conductor 

assisted  by 

LAWRENCE  WHITE,  Percussion  instruments 
VERONA  DURICK,  Pianoforte 


The  harpsichord,  presented  to  the  Conservatory  by  Ernest  B.  Dane,  Esq., 
of  the  Board  of  Trustees,  was  made  by  Chickering  and  Sons  under  the  direction 
of  Arnold  Dolmetsch. 


Steinway  Pianoforte 


Tuesday  evening,  February  18,  at  8:15.  Second  Chamber  Music  con- 
cert. Sonatas  for  violin  and  pianoforte:  Harrison  Keller,  violin;  and  George 
Stewart  McManus,  pianoforte. 


PR  O G R A M 


Monteverdi  ....  Sinfonia  and  Ritornelli  from  Orfeo 

Transcribed  for  string  orchestra  by  G.  Francesco  Malipiero 

Allegro — Allegro  energico — Lento — Allegro 
Moresco  (allegretto) 

Jean  Baptiste  Lully  . . . Concerto  for  String  Orchestra 
arranged  for  concert  performance  by  Felix  Weingartner 

Ouverture  (adagio;  allegro) 

Sarabande  (andante  commodo) 

Air  I.  (andante  moderato) 

Rigaudon  (allegro  vivace) 

Marche  et  Passepied  (allegro  vivo;  andante,  quasi 
allegretto  cantabile) 

Rondeau  (tempo  di  menuetto) 

Bourree  (allegro  vivo) 

J.  J.  Rousseau  . . . Overture  to  Le  devin  du  village 
Revised  instrumentation  by  Heinrich  Schwartz 


Gustav  Holst  ...  A Fugal  Concerto  for  Flute  and  Oboe 
with  accompaniment  for  String  Orchestra,  op.  40,  no.  2 

Moderato — Adagio — Allegro 

PHILLIP  KAPLAN,  flute 
JOSEPH  LUKATSKY,  oboe 


Filip  Lazar  ....  Concerto  di  Camera 
pour  Batterie  et  12  Instruments 

I.  Lento 
II.  Moderato 

Jacques  Ibert  . . . Divertissement  pour  Orchestre  de  Chambre 
Introduction — Cortege — Nocturne — Valse — Parade — Finale 


Members  of 

THE  CONSERVATORY  ORCHESTRA 

TAKING  PART  IN  THIS  CONCERT: 


Violins 


Flutes: 


GENEVIEVE  THOMPSON 
GEORGE  MILLROOD 


PHILLIP  KAPLAN 
Robert  McKenzie 


MARY  T.  DRIVER 
LYDIA  V.  HINCKLEY 

FRANCES  BROCKMAN  Oboes: 

DOROTHY  CHURCHILL  JOSEPH  LUKATS* 

EVERETT  COLLIS 
ELIZABETH  CROUSE 

leone  BLANKENSHIP  Clarinets : 


EDNA  RUSSELL 


NORMAN  CARROL 
PASQUALE  CARDILLO 


Violas: 


Bassoons: 


NEWMAN  GOLDSCHMIDT 
IPPOCRATES  PAPPOUTSAKIS 
ESTHER  A.  CHICHESTER 


AUSTIN  LEDWITH 
CLARENCE  W.  HELSING 


Horns: 


Violoncelli: 


RALPH  CHIOINI 
LEIGH  ELDER 


LOWELL  L.  LARSEN 
JOSEPH  FRENI 


STANLEY  HASSELL 


Contrabass  : 


Trumpets: 

Robert  McClelland 

CARLTON  St.  C.  BEYER 


Trombone : 


LOUIS  COUNIHAN 


Tympani  and  Tercussion; 


HARRY  GAUMOND 
DOWELL  McNEILL 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  February  8,  1936  at  1:05  o’clock 

Student  Recital 
PROGRAM 


Chopin  • • . ..  . . . • Fantasie  Impromptu  in  C#  minor 

Sylvia  Robinson  (Brookline) 

Goldmark...  • . . ..  . • Air  from  the  Violin  Concerto 

Clara  De  Mattia  (Ivfedford) 

Gluck  ....  . . . . ...  Wonne  voile  r Mai 


Spiagge  Amute 

M*Elizabeth  Golden  (Boston) 
Florence  Wilde,  accompanist) 


Griffes  .......  The  Night  Winds 

Barbara  Russell  (Boston) 

Redman  ...  • • • Would  God  I were  a tender  apple 

blossom 

Redman  ...  • , . . ...  • She 

Stella  Hart  (Wolfeboro,  N.H.) 

Paul  White  ......  By  the  lake 


A sentimental  bit 
Caravan  Song 
Waltz  for  Teenie’s  doll 
Mosquito  Dance 
Marjorie  Chadwick  (Boston) 


Godard  .......  . Adagio  pathetique,  for  violin 

Leone  Blankenship  (Kansas) 

Sc  human Warum 

Turina  .......  Sac re  monte 

Raffaella  Fiorentin  (E.  Boston) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


CONCERT 

by 

Mlle.  EMMA  BOYNET,  pianist 

assisted  by 

The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 
JORDAN  HALL 

Tuesday  Evening,  February  Eleventh 
1936 


PROGRAM 


Ch.-M.  Widor  . . 
Cesar  Franck  . . 

Alfred  Kullmann 
Vincent  d’Indy 


. Overture  to  Conte  d’Avril 


. Variations  symphoniques  for  pianoforte 

and  orchestra 

molto  piu  lento; 

poco  allegro;  allegro  non  troppo 


. PoEME  CoNCERTANT 

for  pianoforte  and  orchestra 

Lento;  allegro  rhythmico;  allegro  scherzando; 

Allegro  vivo  e marcato;  allegro  vivo 


. Symphonie  sur  un  Chant  montagnard 

fran^ais 

for  pianoforte  and  orchestra,  op.  25 

I.  Assez  lente;  moderement  anime 

II.  Assez  modere  mais  sans  lenteur 

III.  Anime;  tres  anime;  tres  vite 


Stein  way  Pianoforte 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Overture  to  Conte  d’  Avril  Charles-Marie  Widor 

(Born  at  Lyons,  February  22,  1845;  now  living  at  Paris) 

The  most  famous  of  contemporary  French  organists  and  composers  for  that 
instrument,  Widor  succeeded  his  father  at  St.  Francois  in  Lyons  at  the  age  of 
fifteen.  In  1870  he  became  organist  at  St.  Sulpice  in  Paris.  Twenty  years 
later  he  was  called  upon  to  fill  the  post  of  professor  of  organ-playing  at  the  Paris 
Conservatoire,  left  vacant  by  the  death  of  Cesar  Franck,  and  in  1896  he  became 
professor  of  composition  in  that  institution  as  successor  to  Dubois.  Among  the 
many  Americans  who  have  been  organ-pupils  of  Widor  is  Wallace  Goodrich, 
Director  of  the  New  England  Conservatory. 

Although  he  has  composed  operas  and  orchestral  symphonies  with  and  with- 
out organ,  Widor  is  best  known  by  his  many  so-called  organ  symphonies  and, 
among  his  several  theoretical  works,  by  his  valuable  Technique  of  the  Modern 
Orchestra.  His  Sinfonia  Sacra  for  organ  and  orchestra  was  performed  at  a concert 
of  the  Conservatory  Orchestra  on  February  18,  1935  in  honor  of  the  composer’s 
ninetieth  birthday. 

His  incidental  music  to  Conte  cP  Avril,  a comedy  in  four  acts  in  verse  by 
Auguste  Dorchain,  received  its  first  performance  at  the  Odeon  Theatre, 
September  22,  1885. 

Symphonic  Variations,  for  Piano  and  Orchestra  Cesar  Franck 

(Born  at  Liege,  Belgium,  December  10,  1822;  died  at  Paris,  November  8,  1890.) 

The  father  of  the  modern  French  school,  Franck  enriched  and  furthered 
the  evolution  of  nearly  every  department  of  absolute  music,  although  the  list  of 
his  compositions  is  not  a long  one.  Belonging  to  his  third  and  ripest  creative 
period,  these  Variations  are  not  only  one  of  the  most  significant  of  his  works  but 
they  represent  as  well  a landmark  in  the  development  of  the  variation-form,  here 
treated  with  an  unprecedented  plasticity  and  freedom. 

The  theme,  or  rather  the  subject-matter,  from  which  these  Variations  are 
evolved  consists  of  two  parts,  the  one  an  energetic,  incisive  motive  for  strings  in 
octaves,  the  other  a gentle  answer  by  the  piano,  essentially  Franckian  in  its  slid- 
ing harmonies.  The  ensuing  Variations  are  that  only  in  the  broadest  sense  of 
the  term.  There  are  many  changes  of  mood,  and  the  end  is  brilliant. 

Poeme  Concertant,  for  Piano  and  Orchestra  Alfred  Kullmann 

(Born  at  Miihlhouse,  Alsace,  November  20,  1875;  now  living  in  Paris.) 

A pupil  in  composition  of  Marc  Delmas,  Kullmann  won  the  Grand  Prix 
de  Rome.  He  has  composed  an  opera,  Satan  Vaincu , produced  at  Nice  in 
1924,  orchestral  works  and  chamber  music.  His  Poeme  concertant , dedicated 
to  Albert  Wolff,  conductor  of  the  Lamoureux  Orchestra,  was  performed  at  a 
Lamoureux  Concert  February  15,  1930,  with  Mile.  Emma  Boynet  as  the  pian- 
ist. Regarding  this  Poeme,  Raymond  Charpentier  has  written  in  part: 

“The  title  indicates  that  this  piece,  of  a generally  poetic  character,  keeps 


piano  and  orchestra  in  close  relationship;  . . . at  no  moment  does  the  orchestra 
resign  its  place  as  protagonist. 

The  piece,  in  a single  movement,  is  of  a remarkable  homogeneity.  Con- 
structed with  the  soundest  logic,  it  derives  entirely  from  a single  theme,  from  its 
various  constituent  elements  or  from  its  satellites.  It  has,  nevertheless,  great 
variety,  for  it  passes  alternately  through  seven  different  phases,  very  distinct  one 
from  another  and  readily  discernible;  but  these  are,  actually,  but  rational 
stopping-places.  ” 

Symphony  on  a French  Mountain  Air,  Opus  25,  for  Orchestra  and  Pianoforte 

Vincent  d’Indy 

(Born  at  Paris,  March  27,  1852;  died  there  December  2,  1931.) 

This,  the  first  of  d’lndy’s  three  symphonies,  was  composed  in  1886. 
The  second,  in  B flat  major,  is  his  most  ambitious  and,  in  the  opinion  of  many, 
his  greatest  instrumental  work.  The  third,  De  Bello  Galluo,  was  inspired  by 
the  World  War. 

d’  Indy’s  immense  scholarship,  his  command  of  every  technical  resource, 
is  everywhere  acknowledged,  as  is  his  lofty  and  idealistic  attitude  toward  his  art. 
Born  into  a wealthy  and  distinguished  family,  d’lndy  was  likewise  a musical 
aristocrat. 

A great  lover  of  nature,  d’Indy  was  more  than  once  inspired  by  his  favorite 
mountains,  the  Cevennes.  One  may  cite  the  Poeme  des  Montagncs  for  pianoforte, 
the  beautiful  orchestral  suite.  Jour  d’ Ete  a la  Montague , and  the  Symphony 
played  at  this  concert. 

The  mountain  air,  on  which  each  of  the  movements  of  this  Symphony  is 
based,  is  first  sung  by  the  English  horn.  In  the  second  movement,  which  shifts 
constantly  between  3/4  and  2/4  measure,  the  pianoforte  has  the  theme  at  the 
outset,  while  in  the  finale  pianoforte  and  harp  together  repeat  the  first  measure  as 
a sort  of  ostinato  against  which  the  air  is  played  by  woodwind  instruments. 
Eventually  this  finale  assumes  the  character  of  a Tarentella  and  ends  brilliantly. 

In  spite  of  the  importance  of  the  pianoforte-part,  this  Symphony  is  not 
properly  describable  as  a concerto.  Rather,  the  pianoforte  is  here  merely  an 
important  instrument  in  the  orchestra. 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  February  13,  1936,  at  8:15  o’clock 


CONCERT 

by 

ADVANCED  STUDENTS 


PROGRAM 


Cesar  Franck  . . . Piece  heroi’que,  for  Organ 
LEONICE  THOMPSON  (Hanson) 


Verdi Aria  from  La  Traviata:  Di  Provenza 

ALBERT  N.  HARDY  (No.  Adams) 


Bach — Franko  . . Arioso  ) , . 

~ r,  , > for  violin 

E.  P ernandez-Arbos  Tango  ) 

DOROTHY  ROSENBERG  (Mattapan) 


WlDOR 


Mozart 

Donizetti 


. Allegro  cantabile  from  Symphony  no.  5, 

for  organ 


CLARENCE  HELSING  (Worcester) 


. Duet  from  Don  Giovanni: 

La  ci  darem  la  mano 

. Duet  from  La  Favorita:  Ah!  Leonora 


MARY  ADAMS  OLIVER  (Mount  Olive,  N.  C.) 
ALBERT  HARDY  (North  Adams) 


Dohnanyi  ....  Rhapsody  in  C major 

OLIVE  SNOW  (Providence,  R.  I.) 


I 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  February  15,  1956  at  1:05  o'clock 

Student  Recital 
PROGRAM 

Claude  Daquin.  . . • Le  Coucou  in  E minor 

Alice  Maki  (Worcester) 

Debussy En  bateau 

Guglielmina  Fiore nti no  (Jamaica  Plain) 

Chopin Fantasie  Impromptu  in  C#  minor  Op.  66 

Sylvia  Robinson  (Brookline) 

Chopin  •••••••  Finale  of  the  Pianoforte  Sonata 

in  B minor  Op.  58 
Gilbert  Boyer  (Randolph) 

Griffes The  Night  Winds 

Barbara  Russell  (Belmont) 

Ravel  .......  Suite,  Le  Tombeau  de  couperin 

1 Prelude 
II  Fugue 
III  Forlane 
IV  Ri gaud on 
V Menuet 
VI  Toccatta 

Grace  McCreary  (Belmont) 


MASON  AND  HAMLIN  PIANOFORTE 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


SECOND  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  February  Eighteenth 
1936 


SECOND  CHAMBER  MUSIC  CONCERT 


by 

HARRISON  KELLER,  violinist 
GEORGE  STEWART  McMANUS,  pianist 

BOTH  OF  THE  FACULTY 


The  third  Chamber  Music  Concert,  announced  for  Tuesday  evening, 
March  third,  will  be  given  on  Tuesday  evening,  March  seventeenth,  with  a 
program  of  music  for  wind  and  other  instruments,  under  the  direction  of  Georges 
Laurent,  of  the  Faculty. 

There  will  be  no  concert  on  the  evening  of  March  third. 


Wednesday  evening,  March  eleventh,  at  8:15,  in  Jordan  Hall — Concert 
by  the  Conservatory  Orchestra,  Wallace  Goodrich,  conductor.  Soloist:  George 
Stewart  McManus,  of  the  Faculty. 


PROGRAM 


Mozart 


Ballantine  . . 


Brahms 


Sonata  in  Bb  major  (Kochel  454) 

Largo;  allegro 

Andante 

Allegretto 


. . Sonata  in  A minor  (first  performance) 

Dedicated  to  Harrison  Keller 

Allegro  moderato 

Adagio 

Allegro 


Sonata  in  A major,  op.  100 

Allegro  amabile 

Andante  tranquillo;  vivace 

Allegretto  grazioso  (quasi  andante) 


Stcinway  Pianoforte 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  director 


SONATA  RECITAL 

by 

EINAR  HANSEN,  violinist,  of  the  Faculty 
JEANNETTE  GIGUERE,  pianist 


JORDAN  HALL 

Wednesday  Evening,  February  Nineteenth 
i 9 3 6 


PROGRAM 


Grieg  .... 

. . Sonata  no.  Ill  in  C minor 

Allegro  molto  ed  appassionato 
Allegretto  espressivo  alia  Romanza 
Allegro  animato 

Converse  . . . 

(First  performance) 

. . Sonata  no.  II  in  E minor 

Allegro  moderato,  ma  appassionato 
Andante  sostenuto  ed  espressivo 
Allegro  appassionato 

Saint-Saens  . . 

. . Sonata  no.  I in  D minor 

Allegro  agitato;  adagio 
Allegretto  moderato;  allegro  molto 

Mason  8c  Hamlin  Pianoforte 


JORDAN  HALL  EXITS 


FLOOR 


Main  Exi» 


tfALCONY 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  February  27,  1936,  at  3:15  o’clock 

CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

RUTH  MATHIESON,  solo  violoncello 
MARGARET  MASON,  of  the  Faculty,  harpsichord 


Handel  . . . 

I. 

II. 

III. 

IV. 

V. 
VI. 


Tartini 


I. 

II. 

III. 

IV. 


Volkmann 

I. 

II. 


III. 

IV. 


PROGRAMME 

. . . Concerto  Grosso  in  D minor,  op.  6,  no.  10 

Ouverture;  grave 
SYDNEY  LAUB,  conductor 
Allegro 

LUCILLE  LEBOEUF,  conductor 
Air:  lentement 

JAMES  ANDERSON,  conductor 
Allegro 

SCHUYLER  SAMPSON,  conductor 
Allegro 

GIOVANNINO  FALCIONE,  conductor 
Allegro  moderato 
ELIZABETH  SHAW,  conductor 

. . . Concerto  in  D major  for  violoncello  with 

Orchestra,  arranged  by  Rudolf  Hindemith 

Largo 

CAESAR  FAZIOLI,  conductor 
Allegro 

ARTHUR  WILLEY,  conductor 
Grave 

ANGELO  TSIKA,  conductor 
Allegro 

LOUIS  RUGGIERO,  conductor 

. . . Serenade  in  F major  for  Strings,  op.  63,  no.  2 

Allegro  moderato 
GEORGE  LOW,  conductor 
Molto  vivace 

ETHEL  LOVELY,  conductor 

Walzer:  allegretto  moderato 
March:  allegro  marcato 
CHARLES  BOY,  conductor 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  February  27,  1936,  at  8:15  o’clock 


ORGAN  RECITAL 

by 

LEONICE  THOMPSON 


( Collegiate  igj6) 


PR  O G R A M 

Johann  Sebastian  Bach  . Prelude  and  Fugue  in  G minor 

Variations  on  the  chorale! : uO  Gott  du 

frommer  Gott” 
Jesu,  Joy  of  Man’s  Desiring 
(Organ  arrangement  by  Harvey  Grace) 
Toccata  in  D minor 


SlGFRID  KARG-ELERT  . 

Charles  Marie  Widor 
Samuel  Wesley  . . . 

Carl  McKinley  . . . 
Cesar  Franck  . . . . 


. Improvisation  (Ostinato  e Fughetta) 
. Adagio  from  the  Sixth  Symphony 
. Gavotte 
. Silhouette 
. Piece  Heroi’que 


NEW  ENGLAND  C CNSE W ATC RY  OF  MUSIC 


COITAL  HALL 

Saturday,  February  29,  1936  at  1;05  o1 clock. 

Student  Recital 
PROGRAM 

Scarlatti » Pastorale 

Schumann  • ••••••••  Des  Abends 

Ida  Bardwell  (Greenfield) 

Chopin  .»....••••  Etude  in  C#  minor  Op.  25,  No.  27 

Alice  Gilman  (Peabody) 

Ernest  Bloch  • . ..  . , . . Bqal  Shem,  Nigun  II,  for  violin 

Harold  Berman  (Haverhill) 

Lillian  Rosen,  accompanist 

Delibes  Bon jour  Suson 

Debussy  .....  Romance 

Faure  Apres  un  Reve 

Duparc.  . , . . LT Invitation  au  Voyage 

Madeleine  Kenney  (West  Roxbury ) 

Chopin Nocturne  in  B flat  minor, 

Op.  9,  No.  1. 

Phyllis  Lamothe  (Arlington) 

Corelli-Spaulding  ......  La  Folia,  for  violin 

Elizabeth  Crouse  (Hampton  Inst.  Va. ) 
Mary  Meister,  accompanist 

MacDowell  .........  Witches f Dance 

Miriam  Atlas  (Winthrop 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  March  3,  1936,  at  12:05  o’clock 

AN  HOUR  OF  CHORAL  MUSIC 

by  the 

THE  CHORAL  CLASS 

with 

STUDENT-CONDUCTORS 

under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

accompanists:  ELI  BURACK 

GERALDINE  MARKHAM 

T RO  GRAMME 

Mascagni Opening  Chorus — Cavalleria  Rusticana 

ABBIE  CONLEY  RICE,  conductor 

Chadwick  ....  Caravan  Song 

CHARLES  TERRY,  conductor 

Chadwick  ....  Mexican  Serenade 

GERALDINE  MARKHAM,  conductor 

Chadwick  ....  Little  Lac  Grenier 

ALEXANDER  TAFRALIAN,  conductor 

Leslie Charm  Me  Asleep 

IVAR  NELSON,  conductor 

Miessner Summer  Night 

JEAN  BEATON,  conductor 

Parker I Remember 

ETHEL  LOVELY,  conductor 

Carpenter  ....  The  Home  Road 

EDWARD  BERBERIAN,  conductor 

Cadman The  Boy  and  the  Brook 

RITA  GAVIN,  conductor 

Balfe  In  the  Gypsy’s  Life 

MILDRED  SHANAHAN,  conductor 

Arkhangelsky  . . Hear  My  Supplication 

SCHUYLER  SAMPSON,  conductor 

Herbert Native  Music 

MARGARET  DENHAM,  conductor 

Auber Hail!  Festal  Morn 

ELI  BURACK,  conductor 

Thomas Night  Hymn  at  Sea 

FRANCIS  TATRO,  conductor 

Gounod  Chorus  of  Bacchantes 

PAUL  GI ULIANA,  conductor 


NEW  ENGLAND  CONSERVATORY  C'F  MUSIC 


RECITAL  HALL 

Thursday  afternoon,  March  5,  1936  at  4: CD  o’clock 
Student  Recital 
PROGRAM 


Re  inhold  . Impromptu  in  C#  minor  No.  28 

Lillian  Levey  (Dorchester) 

Glinka-Balakirew  . . . .L’Alouette 

Virginia  Vincent  (Concord,  N.H. •) 


Franz  ....  . . . . . Widmung 

Jensen  0 lass  dich  halten  goldner  stunde 

John  O’Connor  (Providence,  R.I. ) 

Gardiner  K.  Seymour,  accompanist 

Beethoven  . Rondo  from  the  pianoforte  sonata, 

Op.  13  in  C minor 
Nancy  Ee  Francesco  (Salem) 

Verdi  Pace,  pace,  mio  Dio  from: 

La  Forze  del  Destino 
Dorothy  Magill  (Texarkana,  Ark..) 


Gluck-Kre isler  ► 'Melody 

Francoeur-Kreisler  . . Sicilienne  and  Rigaudon 

Norman  S Oder sjerna  (W.  Roxbury) 
Arnold  Rich,  accompanist 

Debussy  • Les  fees  sont  d’exquises 

Boleslaus  Grynkiewcz  (E.  Cambridge) 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


Thursday 

GEORGE  W.  BROWN  HALL 
evening,  March  5,  1936,  at  8:15  o’clock 

Bach  .... 

RECITAL 

by 

VERONA  DURICK 

(Class  of  1932s) 

%% 

PROGRAM 

. . . Prelude  and  Fugue  in  G major,  Vol.  II 

Prelude  and  Fugue  in  D minor,  Vol.  II 

Haydn  . . . 

. . . Andante  con  Variazione  in  F minor 

Albeniz  . . 

. . . Triana 

F.  S.  Converse 

. . . Prelude 

Mompou  . . 

. . . Cants  magics 

Energic — lent — I.  temps 
Obscur — brillant — I.  temps 
Profond — lent 
Misterios — vif 

Debussy  . . 

Chopin  . . , 

. . . Etudes:  op.  10,  no.  4 in  Ctt  minor 
op.  10,  no.  8 in  F major 
op.  10,  no.  7 in  C major 
op.  25,  no.  3 in  F major 
op.  25,  no.  10  in  B minor 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  March  6,  1936,  at  8.15  o’clock 


PIANOFORTE  RECITAL 

by 

PALMYRA  da  CAMARA 


( Class  of  1934) 


PROGRAM 

Bach-Busoni  . . . Two  Organ  Choral  Preludes: 

Now  comes  the  gentiles’  Saviour 
Rejoice,  beloved  Christians 

Rameau-Godowsky  . Tambourin 
Paradies Toccata  in  A major 


Chopin Sonata  in  Bb  minor,  op.  35 

Grave — Doppio  movimento 
Scherzo 

Marche  funebre 
Presto 


Respighi Notturno 

Blumenfeld  ....  Moment  de  desespoir 

Palmgren Rhapsody 

Mompou Scenes  d’enfants 

Cris  dans  la  rue;  Jeux  sur  la  plage;  Jeu;  Jeu; 
Jeunes  filles  au  jardin 

Rachmaninov  . . . Prelude  in  Bb,  op.  23,  no.  2 


Liszt  . 


Hungarian  Rhapsody  no.  12 


Mason  and  Hamlin  Pianoforte 


HEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon,  March  7,  1936  at  1:05  o'clock 

Student  Recital 
PROGRAM 

Bach Prelude  and  Fugue  in  E minor, 

Vol.  2 

Emelia  Anderson  (W.  Somerville  ) 

Meyerbeer Aria  from  Le  Prophe te : 

Donne z,  donnez 
Agnes  Deep  (N.  Adams) 

Meyerbeer  Lieti  Signor 

Florence  Carilli  (Milton) 

Rachmaninov  • . . • . . Melodie 

Betty  Hull  (Altoona,  Penn. ) 

Bizet  . . . Aria  from  Les  Pecheurs  de  Perles; 

Me  voila  seule  dans  la  nuit 
Mary  Snyder  (Danville,  111.  ) 

Brahms  .••»•••••  Intermezzo  in  B flat  minor r Op. 117 

Muriel  Carpenter  (Framingham) 

Perglesi  . . . Se  tu  m'ami 

Moazart . • •.  Aria  from  Le  Nozzee  Di  Figaro: 

Voi  che  sapete 

Ruby  Plummer  (Hopkinton,  N.H.  ) 

Brahms  Capriccio,  Op.  76 

Rimsky-Korsakov  . » . . .Bumble  Bee 

Lillian  Rosen  (Dorchester ) 


Mason  and  Hamlin  Pianofrote 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Wednesday  afternoon,  March  ii,  1936,  at  1:00  o’clock 

RECORDINGS  OF 
OPERATIC  ARIAS  and  DUETS 

Played  on  the  Apexeon 
by  courtesy  of  MR.  FRANK  W.  MORSE 

OPERATIC  PROGRAM 

Humperdinck  . . . Duet  from  Hansel  und  Gretel: 

Suse,  liebe  Suse,  Sung  by  Alma  Gluck  and  Louise  Homer 

Delibes Aria  from  Lakme: 

Bell  Song,  sung  by  Luisa  Tetrazzini 

Charpentier  . . . Aria  from  Louise: 

Depuis  le  jour,  sung  by  Nellie  Melba 

Wagner Duet  from  Die  Meistersinger  : Sieh’ 

Ev’chen,  sung  by  Elizabeth  Rethberg  and  Friedrich  Schorr 

Bellini Aria  from  La  Sonnambula: 

Ah,  non  credea  mirarti,  sung  by  Alma  Gluck 

Massenet Ana  from  Thais:  Voila  done  la  terrible  cite, 

sung  by  Clarence  Whitehill 

Meyerbeer  . . . . Aria  from  L’Africana:  Dell  ch’ io  ritorni, 

sung  by  Enrico  Caruso 

Rossini Aria  from  The  Barber  of  Seville:  Una 

voce  poco  fa,  sung  by  Marcella  Sembrich 

Verdi  ...  ...  Aria  from  Forza  del  Destino:  Maledizione 

sung  by  Ezio  Pinza  and  Chorus 

Ponchielli  ....  Aria  from  La  Gioconda:  Suicidio,  sung  by 

Lillian  Nordica 

Saint-Saens  ....  Aria  from  Samson  et  Dalila:  Mein  Herz, 

sung  by  Ernestine  Schumann-Heink 

Puccini Duet  from  La  Boheme:  Mimi,  io  son,  sung 

Geraldine  Farrar  and  Antonio  Scotti 

Moussorgsky  . . . Aria  from  Boris  Godounov:  Farewell  of 

Boris,  sung  by  Feodor  Chaliapin 

Donizetti  ....  Aria  from  Don  Pasquale:  Vado  corro,  sung 

by  Lucrezia  Bori 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

Wednesday  Evening,  March  Eleventh 
1936 


The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 


Soloist:  GEORGE  STEWART  McMANUS,  of  the  Faculty 


Stein  way  Piano  forte 


PROGRAM 


Mozart  .... 

. Overture  to  Don  Giovanni 

Mozart  .... 

. Concerto  in  D minor  ( Kochel  4.66) 

for  pianoforte  and  orchestra 

Allegro 

Romanze 

Rondo  (allegro  assai) 

Humperdinck  . . 

. Prelude  to  Act  II,  Konigskinder  (flellafest) 

Ernest  Schelling 

. A Victory  Ball 

After  the  poem  by  Alfred  Noyes 

Glazounov  . . . 

. Scene  dansante,  for  orchestra 

/ 


Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Overture  to  the  opera  Don  Giovanni  Wolfgang  Amadeus  Mozart 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna,  December  5,  1791.) 

In  contradistinction  to  the  tone  poem  of  Strauss,  the  overture  to  Mozart’s 
Don  Giovanni  (in  other  words  Don  Juan ) begins  rather  than  ends  with  the 
catastrophe.  “The  slow  introduction”,  wrote  Mr.  H.  E.  Krehbiel,  “is  drawn 
from  the  scene  of  the  opera  in  which  the  ghostly  statue  of  the  murdered  Com- 
mandant appears  to  Don  Giovanni  while  he  is  enjoying  the  pleasures  of  the  table. 
Two  groups  of  solemn  chords  command  attention  and  (in  Gounod’s  words) 
’establish  at  once  the  majestic  and  formidable  authority  of  divine  justice,  the 
avenger  of  crime.’  They  are  followed  by  a series  of  solemn  progressions  in 
stern,  sinister,  unyielding,  merciless,  implacable  harmonies.  They  are  like  the 
colossal  strides  of  approaching  Fate,  and  this  awfulness  is  twice  raised  to  a higher 
power,  first  by  a searching,  syncopated  phrase  in  the  violins  which  hovers 
loweringly  over  them,  and  next  by  a succession  of  affrighted  minor  scales  as- 
cending crescendo  and  descending  piano,  the  change  in  dynamics  beginning 
abruptly  as  the  crest  of  each  terrifying  wave  is  reached.  These  wonderful  scales 
were  an  afterthought  of  the  composer's.  They  did  not  appear  in  the  original 
score  of  the  scene,  as  the  autograph  shows,  but  were  written  in  after  the  music 
had  once  been  completed.  They  are  crowded  into  the  staves  in  tiny  notes 
which  sometimes  extend  from  one  measure  into  the  next.  This  circumstance 
and  the  other — that  they  are  all  fairly  written  out  in  the  autograph  of  the  over- 
ture— indicate  that  they  were  conceived  either  at  one  of  the  rehearsals  or  while 
Mozart  was  writing  the  overture.  They  could  not  have  been  suggested  at  the 
first  performance,  as  Jahn  seems  to  imply. 

“The  introduction  is  only  thirty  measures  long,  and  the  Allegro  which 
follows  is  made  up  of  new  material.  To  quote  again  from  Gounod:  ‘But 
suddenly,  and  with  feverish  audacity,  the  Allegro  breaks  out  in  the  major  key, 
an  Allegro  full  of  passion  and  delirium,  deaf  to  the  warnings  of  Heaven,  regard- 
less of  remorse,  enraptured  of  pleasure,  madly  inconstant  and  daring,  rapid  and 
impetuous  as  a torrent,  flashing  and  swift  as  a sword,  overleaping  all  obstacles.’  ” 

This,  Mozart’s  greatest  opera  and  hence  the  most  important  music-dramatic 
work  of  its  century,  was  produced  at  Prague,  October  27,  17  87,  with  the  com- 
poser conducting.  Legend  has  it  that  he  wrote  down  its  overture  during  the 
night  before  this  first  performance,  and  that  his  wife  kept  him  awake  by  telling 
him  fairy  stories.  It  is  in  that  category  that  this  incredible  feat,  solemnly  re- 
lated by  Jahn,  probably  belongs. 

Concerto  in  D minor  for  Piano  and  Orchestra  Wolfgang  Amadeus  Mozart 

Mozart  wrote  twenty-five  concertos  for  single  piano  with  orchestra,  of 
which  this  is  No.  1 8 in  the  catalogue  of  Kochel.  Completed  at  Vienna  on 
February  10,  1785,  the  Concerto  was  forthwith  played  in  public  by  the  com- 
poser, and  with  conspicuous  success,  even  though  there  had  been  no  time  to 
rehearse  the  final  Rondo. 


In  contrast  to  Mozart’s  other  piano  concertos  and,  indeed,  to  his  instru- 
mental music  generally,  this  Concerto  in  D minor  is  passionate  and  agitated. 
The  middle  movement,  a Romanza  in  B flat  major,  serves  as  foil  to  the  pervad- 
ing sombreness  of  the  rest. 

Prelude  to  Act  II  of  the  opera  Konigskinder  Engelbert  Humperdinck 

(Born  in  Siegburg,  Rhine  Provinces,  September  i,  18545  died  at  Neu-Strelitz,  Sept.  17,  1921.) 

Humperdinck,  who  achieved  immortality  by  writing  Hansel  und  Gretel, 
followed  that  success  by  two  other  fairy  operas,  Konigskinder  ( Children  of  the 
King ) and  Dornroschen.  The  former,  produced  in  1896,  was  in  its  first  form 
a play  with  music.  In  his  note  for  the  first  performance  of  this  Prelude  in  Bos- 
ton, at  a concert  of  the  Boston  Symphony  Orchestra,  December  24,  1896, 
William  F.  Apthorp  thus  described  the  music: 

“It  opens  with  a lively  movement  in  G major  (2-2  time),  headed  ‘Hella- 
fest  (Feast  of  Hella).’  A brilliant  dance-movement,  consisting  of  the  perfectly 
free  development  of  a single  theme,  leads  after  a while  to  a ‘Kinder  reigen 
(Dance  of  Children)’  on  a new  theme.  This  begins  softly  in  the  wood-wind  in 
E flat  major,  but  soon  passes  through  D major  to  the  original  key  of  G as  the 
theme  of  the  first  part  of  the  movement  returns.  These  two  themes  are  the 
basis  of  the  subsequent  development  of  the  piece.” 

A Victory  Ball,  Fantasy  for  Orchestra  Ernest  Schelling 

(Born  at  Belvedere,  New  Jersey,  July  26,  1876;  now  living.) 

Mr.  Schelling  served  in  the  late  war  with  the  rank  of  captain.  For  the 
first  performance  of  this  Fantasy  (which  was  written  in  the  spring  and  summer 
of  1922)  in  February,  1923,  by  the  Philadelphia  Symphony  Orchestra  under 
the  direction  of  Leopold  Stokowski,  Mr.  Schelling  wrote  thus  to  Lawrence  Gil- 
man, editor  of  the  program-book: 

“I  had  come  back  from  Europe  still  very  much  under  the  impression  of  the 
cataclysm,  much  troubled  for  the  future,  and  was  amazed  to  find  that  so  few 
seemed  to  remember  what  the  war  really  had  meant,  with  its  sacrifice  of  life  and 
youth.  I had  wondered,  when  watching  the  seething  mass  of  humanity  at  some 
cabaret,  what  our  boys  would  think  of  it  all.  I had  come  across  Alfred  Noyes’ 
“A  Victory  Ball,”  while  in  this  mood,  and  was  impelled  to  use  it  as  the  basis  of 
an  orchestral  fantasy. 

“I  have  used  two  army  bugle  calls — the  ‘Call  to  Arms’  and  ‘Charge’  which 
ominously  usher  in  the  War  Vision — and  at  the  very  end  of  the  piece  I have 
used  ‘Taps.’  The  work  is  a perfectly  free  fantasy,  with,  however,  a certain 
amount  of  thematic  development. 

“I  had  occasion  during  the  war  to  hear  the  Scotch  pipers,  and  to  observe 
the  extraordinary  effect  their  music  had  on  the  troops;  and  at  the  end  of  the 
work  I have  tried  to  make  the  whole  orchestra  a huge  bagpipe,  perhaps  the  most 
pagan  and  primitive  form  of  music.  The  piece  is  scored  for  full  symphonic 


orchestra,  and  bears  this  inscription:  ‘To  the  memory  of  an  American  soldier.’  ” 

“A  Victory  Ball”  has  been  heard  in  Boston  at  a pair  of  Symphony  con- 
certs under  the  direction  of  Mr.  Monteux,  and  also  at  a Conservatary  Orchestra 
concert  conducted  by  Mr.  Goodrich. 

These  stanzas  from  Mr.  Noyes’  poem*  give  sufficient  clue  to  the  music. 
The  cymbals  crash,  and  the  dancers  walk. 

With  long  silk  stockings  and  arms  of  chalk. 

Butterfly  skirts,  and  white  breasts  bare. 

And  shadows  of  dead  men  watching  ’em  there. 

Shadows  of  dead  men  stand  by  the  wall. 

Watching  the  fun  of  the  Victory  Ball. 

They  do  not  reproach,  because  they  know. 

If  they’re  forgotten,  it’s  better  so. 

“What  did  you  think  we  should  find,”  said  a shade, 

“When  the  last  shot  echoed  and  peace  was  made?  ” 

“Christ,”  laughed  the  fleshless  jaws  of  his  friend; 

“I  thought  they’d  be  praying  for  worlds  to  mend.” 

“Pish”,  said  a statesman  standing  near, 

“I’m  glad  they  can  busy  their  thoughts  elsewhere! 

“We  mustn’t  reproach  ’em.  They’re  young,  you  see.? 

“Ah,”  said  the  dead  man,  “so  were  we!” 

It  should  be  added  that  the  ball  room  episode  is  interrupted  by  a vision  of 
marching  troops,  the  music  of  which  was  taken  from  the  episode  “August,  1914” 
in  Mr.  Schelling’s  “Impressions  of  an  Artist’s  Life”. 

*From  “The  Elfin  Artist  and  Other  Poems.”  published  by  Frederick  A.  Stokes. 
Dance  Scene  Alexander  Konstantinovitch  Glazounov 

(Born  at  St.  Petersburg,  now  Leningrad,  August  10,  1865:  now  living  in  Leningrad). 

This  “Dance  Scene”,  composed  in  1904,  has  the  sub-title  “Fortune- 
telling and  Dance”  and  was  intended  as  an  accompaniment  to  pantomimic 
action.  According  to  the  stage  directions  printed  in  the  score  the  scene  re- 
presents the  interior  court  of  a Russian  mansion.  It  is  night  A young  noble- 
man arrives,  peers  in  through  the  windows,  then  hides  as  the  daughter  of  the 
house  appears.  She  would  tell  her  fortune;  in  the  mirror  she  sees  the  face  of 
the  young  nobleman.  Frightened  at  first,  she  is  soon  reassured  as  he  emerges 
from  his  hiding-place;  his  declaration  of  love  and  the  giving  of  his  ring  as  token 
of  good  faith  ensue.  At  length  the  father  knocks  on  the  window  and  the  lovers 
say  farewells  and  separate. 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
GEORGE  W.  BROWN  HALL 

March  12,  1936,  Thursday  afternoon,  at  1:00  o'clock 

RECORDINGS  OF 
Violin  Music 

by  courtesy  of  MR.  FRANK  W.  MORSE 
PROGRAM 

Bach  * . . .....  . * ...  Concerto  in  D minor  fro  two  violins 

Played  by  Kreisler  and  Zimbalist 
Mozart-Kreisler  ......  Rondo 

Played  by  Cliemet 

Francois  Francoeur.  . . . Sicilienne  and  Rigaudon 


Played  by  Heifetz 

Sarasate Roman za  and  andaluza 

Played  by  Menuhin 

Wieniawski  .......  Valtz  caprice 

Played  by  Maude  Powell 

d'Ambrosio  Romance 

Played  by  Chemet 

d’Ambrosio  Canzonetta 

Played  by  Elman 

Wieniawski  .......  Legende 

Played  by  Zimbalist 

Granados-Kreisler  ....  Spanish  Dance 

Lalo  . Andante  from  Symphonic  espagncle 

Played  by  Heifetz 

Kreisler  Caprice  viennois 

Played  by  Kreisler 

Sarasate  • *•«....  Zigeunerweisen 
Played  by  Heifetz 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
GEORGE  W.  BROWN  HaLL 

Friday  afternoon,  March  13,  1936  at  1:00  o’clock 

RECORDINGS  OF 
Pianoforte  Music 

Played  on  the  APEaECN 

by  courtesy  of  MR.  FRANK  W.  MORSE 

PROGRAM 


Bach  Choral  e Prelude  in  C major 

Prelude  in  B Major 
Played  by  Feinberg 

Couperin  Le  carillon  de  Cythere 

Played  by  Paderewski 

Handel  Harmonious  Blacksmith 

Played  by  Cortot 

Chopin  . Fantasie  Impromptu  in  C#  minor 

Played  by  Bauer 

Chopin Nocturne  in  G major,  Op.  37,  No. 2 

Played  by  de  Pachmann 

Chopin  •••••••••  Impromptu  in  A flat  major 

Played  by  Cortot 

Chopin  • • • BeSeuse,  Op.  57 

Played  by  Cortot 

Chopin  Valse  brilliants,  in  E flat,  Opt.  18 

Played  by  Paderewski 

Wieniawski  .......  Capri ccio  valse,  Op  7 

Played  by  Paderewski  i-> 

Debussy  • Sonata  for  violin  and  piano 

(1st  movement) 

Played  by  Thiebault  and  Cortot 

Debussy  , . Minstrels 

Played  by  Cortot 

Albeniz  .........  Seguidilla 

Played  by  Cortot 

Liszt  ........  p . Hungarian  Rhapsody,  No.  6 

Played  by  Levitzky 


New  England  Conservatory  of  Musi 


GEORGE  W.  BROWN  HALL 
Friday  evening,  March  13,  1936,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

NANCY  FOLLETT 

( Class  of  ipj6) 

PR  O G R A M 

Brahms  Intermezzo  in  Bb  minor,  op.  117 

Intermezzo  in  C major,  op.  119 
Capriccio  in  B minor,  op.  76 
Rhapsodie  in  Eb  major,  op.  119 

Schumann Symphonic  Etudes,  op.  13 


Liadow Three  Preludes,  op.  27 

Chaloff  .....  Memories,  op.  14,  no.  1 

Scriabine Sonata  in  FjJ,  op.  30 

Andante 

Prestissimo  volando 

Chopin Nocturne  in  G major,  op.  37,  no.  2 

Ballade  in  F minor,  op.  52 


Albeniz  Triana 


Mason  & Hamlin  Pianoforte 


NEW  ENGLAND  C ONSE  RV  AT  OR  Y OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon,  March  14,  1936  at  1:05  o’  clock 

Student  Rscital 
P1CGRAM 

Scarlatti Sonata  for  pianoforte  in  D 

Saima  Laycock  (Boston) 

Handel Air  with  Doubles 

Esther  Goober  (Winthrop) 

Grieg  Anitra’s  Dance 

Elsa  Nelson  (Boston) 

Benedict  . The  Wren 

Ruth  Campbell 

Graun  ..........  Gigue  in  B flat  minor 

Hetty  Preble  (Boston) 

Bridge  • . . . . . . . . 'Rosemary 

Alice  Gilman  (Peabody) 

Handel  • . Lusinghe  piu  care 

Schumann  Messages 

Mildred  Messer  (New  London,  N.H.  ) 

Brahms Rhapsody  in  B minor  Op.  79, No.  1 

Harriet  Norris  (Payette,  Idaho) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


THIRD  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  March  Seventeenth 
1936 


THIRD  CHAMBER  MUSIC  CONCERT 


under  the  direction  of  Georges  Laurent  of  the  Faculty 

Georges  Fourel,  viola  Clement  Lenom,  oboe 

Georges  Laurent,  flute  Boaz  Piller,  bassoon 

Victor  Polatschek,  clarinet  Jesus  M.  Sanroma,  pianoforte 

Georg  Boettcher,  French  horn 
Rulon  Robison,  tenor 
George  A.  Gibson,  pianoforte  accompanist 

all  of  the  Faculty 


Steinway  Pianoforte 


r 

The  Fourth  Chamber  Music  Concert  will  be  presented  in  George  W. 
Brown  Hall  on  Tuesday  evening,  March  31.  The  performers  will  be  the 
Boston  String  Quartet  and  Jesus  Maria  Sanroma,  pianist. 


PROGRAM 


Mozart Trio  in  Eb  major  (K.  498)  for 

clarinet,  viola,  and  pianoforte 

Andante 

Menuetto 

Allegretto 

Robert  Casadesus  . Sonata  for  flute  and  pianoforte 

Allegro  moderato 
Andante 
Molto  vivo 


Schubert 


Schumann 


Brahms  . 


An  die  Musik 
Lachen  und  Weinen 

Mondnacht 

Ein  J tingling  liebt  ein  Madchen 

Wir  wandelten 
Vergebliches  Standchen 


Wl.  Wlassow  and  W.  Fehre.  . . Through  the  Soviet  Union 

Nine  pieces  on  melodies  of  the  peoples  of  U.S.S.R. — Russian, 
Ukranian,  Mordovian,  Yiddish,  Marian,  Tschuwaschian,  White 
Russian,  Turkmenian,  Karaimaian. 

Beethoven  ....  Quintet  in  Eb  major,  op.  16,  for  oboe, 

clarinet,  bassoon,  French  horn,  and  pianoforte 

Grave;  allegro  ma  non  troppo 

Andante  cantabile 

Rondo 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Thursday  afternoon,  March  19,  1936,  at  3:00  o’clock 


PIANOFORTE  RECITAL 

by 

LUCILLE  MONAGHAN 

OF  THE  FACULTY 
PROGRAM 

Bach  . . 

Prelude  and  Fugue  in  F major 

Schubert 

Sonata  in  A major,  op.  120 

Allegro  moderato 

Andante 

Allegro 

Brahms  . 

Debussy 

Hommage  a Rameau 
Reflets  dans  l’eau 

Converse 

Prelude 

Ravel 

Steinway  Pianoforte 


NEW  ENGL  .AND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon,  March  21,  1936  at  1:05  o’clock 

Student  Recital 
P B.O  GRAM 

Scarlatti  • •••..•  Toccata  in  C minor 
Vera  Henning  (Dedham) 

Beethoven  .......  First  movement  of  the  Pianoforte 

Sonata  in  A major,  No.  2 
Guglielmina  Fiore ntino  (Jamaica  Plain) 

Chopin  t Fantasie  - Impromptu  in  C#  minor 

Opus  No.  66 

Frances  Mains  (Bridgton,  Me. ) 

Schumann  De in  Angesicht 

Ronald  • ••••••«•  Down  in  the  forest 

Marguerite  E*  Hodgman  (Fort  Kent,  Me.) 

Mendelssohn  • • • . • 4 Rondo  a caprice ioso 

Helen  Cohen  (Utica,  N. Y.  ) 

Chopin  •••••.••.  Ballade  in  A flat  major  Op.  47 
Helen  Barrett  (Medford) 

Debussy  ........  Dance  in  E Major 

Lillian  Kaplow  (Winthrop) 


Mason  and  Hamlin  Pianoforte 


HEW  ENGLAND  CONSERVATORY  OF  MUSIC 


JORDAN  HALL 

Thursday  afternoon,  March  26,  IS 36  at  4:05  oT clock 
Student  Organ  Recital 
PROGRAM 

Bach . Prelude  and  Fugue  in  C major 

Ruth  Donnelly  (Boston) 

Jongen  Priere 

Ruby  Swanson  (Lexington) 

Bach  . • Fantasy  in  G minor 

* Paul  Giuliana  (Boston) 

Karg-Elert  . * , . . . . Chorale  Improvisation: 

Herr,  wie  du  willst 
Leona  'Thompkins  (Salem) 

Karg-Elert Harmonies  du  soir 

Gardiner  Seymour  (W.  Barrington,  R.I.) 

Dallier  Stella  Matutiha 

Vi erne  .........  Scherzo  from  2nd  Symphony 

George  Faxon  (Brookline) 

\ 

Karg-Elert  Pastorale  No.  3 

George  R.  Hun  sc  he  (Wilmette,  111.  ) 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  March  26,  1936,  at  8:20  o’clock 

PIANOFORTE  RECITAL 

by  Pupils  of 

CHARLES  DENNEE 

OF  THE  FACULTY 

PROGRAM 

Chopin Prelude  no.  6 in  C minor 

Dennee Impromptu  Toccata 

HERBERT  BOWKER 

Mendelssohn  . . . Scherzo  in  E minor 

MIRIAM  RADIN 

Liszt Consolation  no  6,  in  E major 

MARION  KENNEDY 
Rachmaninov  . . . Prelude  in  C$  minor 

SYLVIA  KATZ 

Schubert Moment  Musical,  op.  94,  no.  2 

Graun Gigue 

HETTY  PREBLE 

Liszt Gondoliera,  from  “Venezia  e Napoli” 

Beethoven  ....  Presto  agitato  from  Sonata  in  C£  minor 

MARY  LEUCI 

Handel Prelude  in  G major 

Beethoven  Album  Leaf 

Dennee Sonatina  op.  36,  no.  1 

Allegro  risoluto — andante  con  moto — allegro  giocoso 
MASTER  ANTONIO  TRAMONTE 

Chopin Polonaise  in  A b major 

ALEXANDER  TAFRALIAN 

Brahms Allegro  Maestoso  from  Sonata  op.  5 

in  F minor 

HELEN  ZOE  DUNCAN 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OE  MUSIC 


RECITAL  HALL 

Saturday  afternoon,  March  28,  1936  at  1:00  o’clock 
Student  Recital 
PROGRAM 

Beethoven • First  movement  of  the 

Pianoforte  Sonata  in  C minor, Op  13 
Albert  Tor bin  (Chelsea) 

Caccini  Amarilli 

Grieg  . Afloat 

Lillian  Jones  (Allstcn) 

Mendelssohn Rondo  capriccioso,  Op.  14 

Beryl  Anderson  (East  Milton) 

Pugnani-Kreisler  . . . . Tempo  du  Menuetto  ) 

| Schumann- Auer Prophet  Bird  ) for  violin 

Brahms  Hungarian  Dance,  No,  2) 

Sally  Dodge,  (Boston) 

Verona  Durick,  accompanist 

Brahms  • . • Rhapsodie  in  G minor 

Emily  Mescia  (Needham  Hts.  ) 

Meyerbeer  • . • » , • . . Aria  from  Les  Huguenots; 

Nobles  Seigneurs 
Eleanor  Young  (Boston) 

Stravinsky  Berceuse ) 

Burleigh  •••*••••  Ripples  ) ^or 

Louis  Huber  (Delphos,  Ohio) 

Jean  Calhoun,  accompanist 

Debussy  ••••••,,,  Reflets  dans  l’eau 

Lillian  Zaborowsky  (Monte llo) 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


FOURTH  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  Evening,  March  Thirty-first 
1936 


FOURTH  CHAMBER  MUSIC  CONCERT 


MEMBERS  OF 

THE  BOSTON  STRING  QUARTET 

(Founded  by  the  New  England  Conservatory  of  Music) 

HARRISON  KELLER,  first  violin 
PAUL  FEDOROVSKY,  second  violin 
GEORGES  FOUREL,  viola 
ALFRED  ZIGHERA,  violoncello 


assisted  by 

JESUS  MARIA  SANROMA,  pianist 


all  of  the  Faculty 


PR  O G R A M 


Hindemith 


Pier  re-Octave 


Haydn 


. . . Sonata,  op.  n,  no.  4,  for  Viola 

and  Pianoforte 

( first  time  in  Boston ) 

Fantasie 

Thema  mit  Variationen 
Finale  (mit  Variationen) 

to  be  played  without  interruption 
between  the  movements 

MR.  FOUREL  and  MR.  SANROMA 


Ferroud  . . Sonate  en  la,  for  Violoncello 

and  Pianoforte 


( first  time  in  Boston ) 


Capriccio 

Intermezzo 

Rondo 


MR.  ZIGHERA  and  MR.  SANROMA 


. Quartet  in  G minor,  op.  74,  no.  3 

Molto  moderato,  quasi  lento;  allegro 
Lento,  con  molto  sentimento 
Allegro  non  troppo  ma  con  fuoco 

BOSTON  STRING  QUARTET 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  April  2,  1936,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

ESTHER  ASHER 

( Class  of  1932) 

PROGRAM 

Beethoven  ....  Sonata  in  Eb  major,  op.8ia 

Adagio;  Allegro  (Les  adieux) 

Andante  (L’absence) 

Vivacissimamente  (Le  retour) 

Chopin Waltz  in  E minor,  op.  posth. 

Mazurka  in  C$  minor,  op.  50,  no.  3 
Mazurka  in  Ab  major,  op.  50,  no.  2 
Fantasie  in  F minor,  op.  49 

Rachmaninov  . . . Barcarolle,  op.  10,  no.  3 

Debussy  La  Danse  de  Puck 

Bruyeres 

Stevens Anime;  Modere, 

from  Pieces  Breves 

Turina Sacro  Monte,  op.  55,  no.  5 


New  England  Con 


servatory  of*Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  April  3,  1936,  at  8:15  o’clock 

CONCERT 

by  ■ 

ADVANCED  STUDENTS 


PROGRAM 

VlVALDI Concerto  in  D major  for  four  violins, 

accompanied  by  2 violas,  violoncello,  bass, 


and  pianoforte 

Violins 

FREIDER1CA  CHAPPLE 
EDNA  RUSSELL 
LEONE  BLANKENSHIP 
DOROTHY  ROSENBURG 

, Bass,  STANLEY  HASSELL 

Piano,  CARL  FELDMAN 


Violas 

LYDIA  HINCKLEY 
LOUIS  HUBER 
Violoncello 
AUDREY  LESTER 


Brahms Capriccio  in  B minor 

Rimsky-Korsakoff  . Flight  of  the  Bumble  Bee 

LILLIAN  ROSEN  (Dorchester) 

Schubert Wohin 

Schumann  ......  Ein  Jungling  liebt  ein  Madchen 

Wagner  . . . . Traume 

Schmerzen 

HIBBERT  NORTON  (Bath,  Maine) 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  Ah  major,  op.  no 

HARRIET  BAKEN  (Moscow,  Idaho) 

Stoessel  Suite  antique  for  two  violins 

Bourree 

Rigaudon 

Aria  > 

Gigue 

CLAIRE  HARRINGTON  (Boston 
NORMAN-  SODERSJERNA  (West  Roxbury) 

ALICE  WALKER,  accompanist 

Wagner Sachsen’s  Erster  Monolog  from 

Die  Meistersinger  von  Nurnberg 

Haydn Behold  along  the  dewy  grass  from  Seasons 

RICHARD  NEAL  (Woburn) 


for  violin 


Bach-Franko  . . . Arioso 
Fernandez-Arbos  . Tango 

DOROTHY  ROSENBERG  (Mattapan) 

MacDowell  ....  Largo  con  maesta,  from  Sonata  Tragica, 

op.  45 

Griffes The  Lake  at  Evening 

Whithorne  ....  The  Rain 

ESTHER  POPE  (HuU) 


Stei 


.fort. 


NEW  ENGLAND  CONSERVATORY  CE  MUSIC 
RECITAL  HALL 

Saturday  afternoon,  April  4,  1936  at  1:05  o’clock 
Student  Recital 
PRO  GRAM 


Daquin . . . Le  Coucou 

Beethoven.  ........  Adagio  from  the  Pianoforte 

Sonata  in  D minor,  Op. 31  No.  2 
Cora  Lloyd  (Boston) 

✓ 

Paladilhe.  • . . • . . . . Psyche 
! Sadero  .....  .....  Fa  la  nana 

'Helen  Spear  (Fort  Fairfield,  Me. ) 

Schuman  . ........  Grillen 

Marian  Iovanni  (Le sing ton) 

; Respighi  Nocturne 

•Sydney  Laub  (Haze  It  on,  Penn.  ) 

Mililotti Cade  la  sera 

Hahn  ...  .......  Si  mes  vers  avaient  des  ailes 

Ruby  Carr  (Concord,  N. H. ) 

: Beethoven Second  and  third  movements  of 


the  Pianoforte  Sonata  in 
C minor  Opus  13 
Bertrand  Chombeau  (Lawrence) 

Faure* First  movement  of  the  Sonata 

for  piano  and  violin,  Op.  13 
Bertrand  Chombeau  (Lawrence) 

Mary  Driver  (Milton) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  April  13,  1936,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

HELEN  ZOE  DUNCAN 

( Collegiate  1936) 

PROGRAM 

Bach-Liszt  ....  Prelude  in  A minor 

Beethoven  ....  Moderato  cantabile  from  the  Sonata 

in  Ab  major,  op.  110 


Liszt  Valse  Impromptu 

Ricordanza 


Sequeira The  Clown 

Prokofieff  ....  Prelude  in  C major,  op.  12,  no.  7 

Martucci Scherzo,  op.  53,  no.  2 

Debussy  Feux  d’artifice 


Brahms Sonata  in  F minor,  op.  5 

Allegro  maestoso 

Andante  molto 

Allegro  moderato  ma  rubato 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
RECITAL  HALL 

Saturday  afternoon  April  18,  1936  at  1:05  o’clock 

Student  Recital 
PROGRAM 

Mozart  • Last  movement  of  the  Sonata 

for  pianoforte  and  violin, 
in  E flat 

Guglieliuma  piorentino  (Jamaica  Plain) 
Norman  Sodersjerna  (West  Roxbury ) 

Handel Air  with  Doubles 

Esther  Goober  (Winthrop ) 

Brahms  • Ballade  in  G minor,  Op. 118,  No. 3 

Elda  Angelucci  (Lynn) 

Beethoven  • Last  movement  of  the  Pianoforte 

Sonata  in  C minor,  Op. 10, No. 1 
Marion  Greene  (Mansfield) 

Beethoven  . . • . . ; . Scherzo  from  the  Pianoforte 

Sonata  in  C major.  Op. 2,  No. 2 
Ruth  Steele  (Gloucester) 

Brahms  • •••••;..  Waltzes:  Nos.  1,2,3,7,8,15,  Op. 39 
Jane  Veasey  (Pocomoke  City,  Md.  ) 

Faure  • First  movement  of  the  Sonata 

for  piano  and  Violin,  in  A major 
Bertrand  Chcmbeau  (Watertown) 

Mary  Driver  (Milton) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  April  21,  1936,  at  8:15  o’clock 


THE 

CONCERT 

by 

CLASS  IN  BRASS  ENSEMBLE 

under  the  direction  of 
LOUIS  KLOEPFEL,  of  the  Faculty 

assisted  by 

ADVANCED  STUDENTS 
PROGRAM 

J.  N.  Kral  . 
F.  v.  Suppe 
B.  Kryl  . . . 

. . . March 

. . . Overture,  Jolly  Robbers 
. . . King  Carneval,  Concert  Polka 

Trumpet  Solo,  EDWARD  BEDARD  (Westwood) 


Wagner  . . 

. . . Pilgrim  Chorus,  from  Tannhauser 

Dohnanyi  . . 
Moszkowski  . 

. . . Rhapsody  in  Fff  minor 
. . . Sparks 

DONALD  CURRIER  (East  Milton) 

Fr.  Lehar 
Ch.  Dennee  . 

. . . Waltz,  Gold  and  Silver 

. . . Selection,  The  Defender 

Bemberg  . . 

Charpentier 

Schumann 

. . . Serenade  a Watteau 
. . . Messages 

MILDRED  MESSER  (New  London,  N.  H.) 

R.  Eilenberg 

. . . The  Mill  in  the  Forest  Idyll 

WlENIAWSKI  . 

. . . Souvenir  de  Moscow,  for  Violin 

DOROTHY  ROSENBERG  (Mattapan) 

H.  L.  Blankenburg  . . March 


Steinway  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ‘Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

Wednesday  Evening,  March  Twenty-second 
1936 


The  Conservatory  Orchestra 


Conducted  by  CARL  McKINLEY,  of  the  Faculty 


Beethoven 

PROGRAM 

. . . Symphony  in  Bh  major,  no.  4,  op.  60 

Adagio;  allegro  vivace 
Adagio 

Allegro  vivace;  un  poco  meno  allegro 
Allegro  ma  non  troppo 

Debussy  . . . 

(Orchestrated  by  Henri  Biisser) 

I.  En  bateau 
II.  Cortege 

III.  Menuet 

IV.  Ballet 

Borodin  . . 

. . . On  the  Steppes  of  Central  Asia 

Tchaikovsky 

. . . Fantasia-Overture,  Romeo  and  Juliet 

Program  notes  by  Warren  Storey  Smith,  of  the  Faculty 
Symphony  No.  4,  in  B flat  major.  Opus  60  Ludwig  van  Beethoven 

(Born  at  Bonn,  December  16,  1770;  died  at  Vienna,  March  26.  1827.) 

After  each  of  his  mightier  symphonies  Beethoven  was  content  to  desert  the 
heights  for  the  comfortable  and  smiling  valleys.  To  the  “Eroica”  succeeded 
the  Fourth,  the  Fifth  was  followed  by  the  “Pastoral”,  and  the  “little  Eighth, 
as  Beethoven  himself  characterized  it,  made  similar  contrast  to  the  Seventh  and 
Ninth. 

Beyond  the  fact  that  the  manuscript  bears  the  date  1806,  little  or  nothing 
is  known  of  the  origin  of  the  Fourth  Symphony.  It  was  first  performed  at 
Vienna  on  March  15,  1807,  and  met  with  small  favor. 

An  Introduction,  Adagio,  B flat  minor,  precedes  the  first  movement. 
Mystic  chords  of  the  full  orchestra,  trumpets  excepted,  alternate  with  a softly 
stepping  theme  in  detached  notes  for  violins.  A crescendo  leads  to  the  main 
body  of  the  movement.  Allegro  Vivace,  B flat  major.  The  opening  theme  con- 
sists of  explosive  passages  for  full  orchestra,  succeeded  by  a tripping  cune  for 
violins.  Strange  harmonies  in  syncopation  introduce  the  second  subject,  in 
F major,  a rustic,  almost  humorous  melody  for  bassoon.  At  the  end  of  the 
development  section  a long  crescendo  over  a drum-roll  leads  to  a clamorous 
re-statement  of  the  first  theme 

The  second  movement.  Adagio,  3/4  time,  E flat  major,  is  sustained 
instrumental  song.  Much  use  is  made  of  the  rhythmic  figure  immediately  an- 
nounced by  the  second  violins. 

Somewhat  unusually,  both  the  ensuing  Scherzo  and  its  Trio  have  the  same 
centre  key,  B flat  major.  The  theme  of  the  Scherzo  is  made  up  of  phrases  in 
duple  rhythm  forced  into  3/4  time. 

Of  the  last  movement.  Allegro  ma  non  troppo,  B flat  major,  4/4  time, 
Berlioz,  always  a sympathetic  commentator  on  Beethoven’s  symphonies,  has 
written : 

“The  Finale,  gay  and  lively,  returns  to  ordinary  rhythmic  forms;  it  con- 
sists of  a jingling  of  sparkling  notes,  interrupted,  however,  by  some  hoarse  and 
savage  chords,  in  which  are  shown  the  angry  outbursts  which  we  have  already 
had  occasion  to  notice  in  the  composer.” 

In  this  movement  the  unprecedently  lively  cavorting  of  the  double  basses 
drove  Beethoven’s  fellow  composer,  Weber,  to  satirical  comment. 

Petite  Suite  Claude  Debussy 

(Born  at  St.  Germain-en-Laye,  August  22,  1862;  died  at  Paris,  March  26,  1918.) 

Originally  written  in  1894  as  a pianoforte  duet,  this  Suite  has  been  var- 
iously transcribed.  The  orchestral  arrangement  played  at  this  concert  is  the 
work  of  Henri  Biisser  (born  1872),  a French  composer  of  excellent  standing  if 
not  of  wide  reputation. 

It  were  profitless  to  look  in  this  Suite  for  the  impressionistic  Debussy  as 
revealed  in  the  Prelude  to  “The  Afternoon  of  a Faun”  or  in  the  symphonic 
suite,  “The  Sea”.  Judged  by  the  later  Debussy  this  music  is  almost  con- 
ventional, although  by  no  means  commonplace,  in  melody  and  harmony.  The 


very  titles.  In  a Boat,  Processional,  Minuet  and  Ballet,  suggest  a less  subtle 
order  of  musical  treatment  than  is  to  be  found  in  the  composer’s  subsequent  works. 

The  Steppes  of  Central  Asia  Alexander  Porfirievitch  Borodin 

(Born  at  Leningrad,  November  12,  1834;  died  there  February  27,  1887.) 

With  the  exception  of  Balakirev — and  even  he  late  in  life  accepted  a posi- 
tion in  the  Leningrad  freight-station  of  the  Warsaw  railroad — each  of  the  band 
of  five  composers,  Balakirev,  Borodin,  Cui,  Moussorgsky  and  Rimsky-Korsakov, 
that  strove  so  valiantly  to  found  a national  school  of  Russsian  music,  was  com- 
poser only  by  avocation.  Borodin  was  a professor  of  chemistry,  and  he  found 
time  for  composition  only  when  he  was  too  ill  to  give  his  lectures.  Yet  of  the 
comparatively  small  amount  of  music  which  he  wrote,  nearly  all  is  of  value,  both 
for  its  originality  of  expression  and  for  its  finish  of  workmanship. 

The  Steppes  of  Central  Asia  was  composed  in  1879,  as  accompaniment 
for  one  of  a series  of  historical  tableaux  designed  to  celebrate  the  twenty-fifth 
anniversary  of  the  crowning  of  Tsar  Alexander  II.  On  the  fly-leaf  of  the  score 
appears  the  following  “program”  which  furnishes  sufficient  clue  to  the  course 
and  content  of  the  music. 

In  the  silence  of  the  sandy  steppes  of  Central  Asia  there  sounds  the  first 
refrain  of  a peaceful  Russian  song.  There  arise,  too,  the  melancholy  strains  of 
the  songs  of  the  Orient;  the  approaching  steps  of  horses  and  camels  may  be 
heard.  A caravan,  escorted  by  Russian  soldiers,  is  crossing  the  great  desert, 
fearlessly  going  its  long  way,  confidently  abandoning  itself  to  the  care  of  the 
Russian  military  guard. 

The  caravan  continues  steadily  on  its  way.  The  songs  of  the  Russians  and 
those  of  the  natives  blend  in  the  same  harmony,  the  refrain  still  sounding  from 
far  out  in  the  desert,  then  finally  fading  away  in  the  distance. 

Romeo  and  Juliet,  Overture-Fantasia  after  Shakespeare 

Peter  Ilyitch  Tchaikovsky 

(Born  at  Votinsk,  Government  of  Viatka,  May  7,  1840;  died  at  Leningrad, 

November  6,  1893.) 

This  Overture-Fantasia  was  one  of  the  earliest  disclosures  of  Tchaikovsky’s 
musical  and  descriptive  powers.  The  year  of  its  composition  was  1869,  although 
there  was  a later  revision  and  condensation. 

The  musical  elements  of  which  this  dramatic  tone-poem  is  composed  are 
three  in  number:  a solemn  introductory  theme  thought  by  some  to  characterize 
Friar  Lawrence  and  by  others  to  be  suggestive  of  “the  burden  of  fate”;  the  en- 
suing Allegro  giusto,  which  typifies  the  strife  between  the  rival  houses  that  from 
“ancient  grudge  break  to  new  mutiny”;  and  the  music  of  the  lovers.  This  last 
derives  from  a “Duo  from  Romeo  and  Juliet”  found  among  Tchaikovsky’s 
sketches,  and  is  a setting  of  Romeo’s  words  “Oh  tarry,  night  of  ecstacy.  Oh 
night  of  love,  stretch  thy  dark  veil  over  us.”  The  “second  theme”  of  the 
orthodox  allegro-form,  this  inspired  melody  returns,  subtly  transformed,  as  coda, 
where  it  brings  the  end  upon  the  poignant,  bitter  note  of  tragedy. 


' NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Thursday  afternoon  April  23,  1936  at  4:05  o’clock 


Student  Recital 
PROGRAM 

Bach  . . • 

for  pianoforte  and  violin, 
in  G major,  No*  6 
Ethel.  Zung  (Dorchester) 

Mary  Driver  (Milton) 

Beethoven  * 

for  pianoforte  and  violin, 
in  A major  Op.  30,  No*  1 
Boleslaus  Grynkiewicz  (E.  Cambridge) 
Sally  Dodge  (Boston) 

Wieniawski  , 

k i • . . • Romance  from  the  2nd  Concerto, 
for  violin 

Lester  Bresson  (Torrington,  Conn. ) 

Brahms  * * , 

for  pianoforte  and  violin, 
in  A major,  Op.  100 
Hervey  Rainville  (Watertown) 
William  Douglas  (Wellsville , Utah) 

Beethoven  * 

Pathetique  Sonata,  in  C minor, Op 
Bertrand  Chombeau  (Lawrence ) 

Strauss  • • 

for  pianoforte  and  violin, 
in  E flat  major  Op.  18 
Gilbert  Boyer  (Randolph) 

William  Douglas  (Wellsville ) 

Mason  and  Hamlin  Pianoforte 


NSW  ENGLAND  CONSERVATORY  CF  MUSIC 


RECITAL  HALL. 

Saturday  afternoon  April  25,  1956  at  1:05  o’clock 
Student  Rfecital 
PROGRAM 

Grieg  • •«««»..••  First  movement  of  the  Sonata 

for  pianoforte  and  violin, 
in  F major  Op.  8 
Betty  Hull  (Altoona,  Pa. ) 

Anahid  Avakian  (Arlington) 

Speaks. . • Morning 

Lois  Prince  (Danvers) 

Handel,  i i i ..  a*.*.  Aria  from  SEMELE:  . 

Oh,  sleep  why  dost  thou  leave  me 
Barbara  Wilder  (Brookline ) 

Verdi  * Ave  Maria:  from  OTHELLO 

Stella  Hart  (Woifeboro,  N.H.  )•  . 

Mozart.  Aria  from  MAGIC  FLUTE: 

Qui  sdegno 

Kahn Devon  for  me 

Andrew  West  (Medford) 

•Merikanto Mustalian 

Eilpinen.  . . . . . . Illalia 

Sibelius.  . . . . ♦ . . . Timontti  Hangella 
' Georgette  Make la  (Abington) 

Schumann  »•••..••  First  movement  of  the  trio  for 

pianoforte,  violin  and  violoncello, 
in  F major,  Op.  80.  No.  8 
Harriett  Norris  (Payette,  Idaho) 

Freiderica  Chappie  (Little  Rock,  Ark. ) 

Weston  Brannen  (Stoneham) 

Mason  and  Hamlin  Pianoforte 

. \ 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  April  27,  1936,  at  8:15  o’clock 


• • 

VIOLIN  RECITAL 

by 

HARRY  VAN  HAM 

(Class  of  1935) 

HAROLD  CHAPMAN,  accompanist 


Pierne 

PROGRAM 

. Sonata  in  D major,  op.  36 

Allegretto;  andante  tranquillo;  allegretto 
Allegretto  tranquillo 

Andante  non  troppo;  allegretto  un  poco  agitato 

Paganini-Wilhelmj  . . Concerto  in  D major 


Dvorak-Kreisler 

. Slavonic  Dance  in  E minor 

Faure  

. Berceuse 

Kreisler  . . . . 

. Tambourin  chinois 

Godowsky-Press  . 

. Alt-Wien 

Rimsky-Korsakov- 

—Hartmann  . . . Flight  of  the  Bumble-Bee 

Steinway  Pianoforte 


\ 


£ 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


IECITAL  HALL 

Saturday  afternoon  May  2,  1936  at  1:05  o’ clock 
Student  Recital 
PROGRAM 

Chopin Fantasy  - Impromptu 

in  C sharp  minor  Op.  66 
Irma  Peabody  (Waterford,  Conn) 

Cherbrier-Leoffler  . Scherzo-Valse  ) 

A.  Bazinni  .....  Concert  Etude  No.  4 ) ^'ro 
Dorothy  Rosenberg  (Mattapan) 

Schumann Second  movement  of  the  trio  for 

. ' . pianof or te  , violin,  violoncelJ 

in  D minor  Op.  63 
Palmyra  da  Camara  (Cambridge) 

Dorothy  Rosenberg  (Mattapan) 

Nancy  Follett  (Qunicy) 

Beetnoven .Second  and  third  movements  of 

Sonata  Op.  110 
Jeanette  Astle  (Milton) 

Chopin-Liszt My  Joys 

Maidens  Wish 

Lillian  Rosen  (Dorchester) 

Paladilhe  ......  Psyche" 

Faur£ Apres  un  Reve 

Lalo Aub  ade 

Holmes Au  Pays 

Hibbert  Norton  (Bath,  Maine ) 

Debussy  Children’s  Corner 

Marjorie  Chadwick  (Boston) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  May  5,  1936,  at  8:15  o’clock 

SONATA  RECITAL 


STUDENTS  OF  THE  WOOD  WIND  CLASSES 

under  the  direction  of 
CLEMENT  LENOM,  of  the  Faculty 

PROGRAM 


Darius  Milhaud  . . Sonata  for  Flute,  Oboe,  Clarinet 

l892-  ) and  Pianoforte 

Tranquille 
Joyeux 
Emporte 
Douloureux 

PHILIP  KAPLAN  NORMAN  CARROL 

JOSEPH  LUKATSKY  VERONA  DURICK 


Brahms  Two  movements  from  the  Sonata  in  F minor 

(1833-1897)  for  Clarinet  and  Pianoforte,  op.  120,  no.  1 

Andante  un  poco  adagio 
Allegretto  grazioso 


PASQUALE  CARDILLO  ESTHER  ASHER 

David  S.  Smith  . . Sonata  for  Oboe  and  Pianoforte,  op.  43 
(1877-) 

Allegro  moderato 
Vivace 

Andante  sostenuto;  allegro  giocoso 
JOSEPH  LUKATSKY  VERONA  DURICK 

Philippe  Gaubert  . Sonata  in  A major  for  Flute  and  Pianoforte 
C1 879-  ) 

Modere;  allegretto  vivo 
Lent 

Allegro  moderato 

PHILIP  KAPLAN 
VERONA  DURICK 

Loeillet Sonata  for  Flute,  Oboe  and  Pianoforte 

(1653-1728) 

Largo ; allegro  con  fuoco 
Adagio,  allegro 

PHILIP  KAPLAN  JOSEPH  LUKATSKY 

ESTHER  ASHER 


New  England  Conservatory  of  Music 
WALLACE  GOODRICH,  Director 


SONG  RECITAL 

by 


ABBIE  CONLEY  RICE 

( Collegiate  1936) 

MARGARET  CHALOFF,  accompanist 


GEORGE  W.  BROWN  HALL 

Thursday  evening,  May  the  Seventh 

NINETEEN  HUNDRED  AND  THIRTY-SIXTH 
AT  8:15  O’CLOCK 


PR  O G R A M 


Lully Bois  epais 

Sombre  woods,  redouble  thy  shadows,  and  hide  my  slighted  love. 

Rameau  Menuet  chant 

Buds,  gift  of  Flora,  this  is  the  time  to  open; 
for  us  ’tis  the  time  to  love. 

Le  Fevre Musette 

Ah,  how  gay  is  love  in  this  pretty  month  of  May. 

Durante Danza,  Danza,  Fanciula 

Dance,  pretty  maiden,  to  the  song  that  I sing. 


Schubert Friihlingsglaube 

Again  the  balmy  breezes  play 
They  gently  murmur  night  and  day 
O seek,  poor  heart  the  change  to  greet 
And  cast  away  thy  sorrow. 

Brahms Mainacht 

When  the  silver  moon  her  pale  light  throws. 

When  the  nightingale  sings  and  the  doves  softly  coo, 

„ Wander  I through  deeper  shadows. 

Strauss Ich  trage  meine  Minne 

To  none  will  I disclose  my  love 

That  I found  thee,  my  dear  one,  is  my  joy  day  and  night. 

Strauss Zueignung 

Thou  knowest  dear  soul,  that  when  I leave  thee  my  heart  is  sick. 
Thanks  dear  heart. 

Through  thee  my  evil  nature  is  subdued 
and  I sink  transfigured  on  thy  breast. 

Thanks  dear  heart. 


Hahn  Infidelite 

Here  is  the  path  where  we  wandered  in  the  woods  so  silent; 
the  stone  bench  where  we  sat  under  the  flowers. 

Nothing  is  changed*  except  you. 

Faure Les  roses  d’Ispahan 

The  roses  and  jasmin  of  Mossoul  have  a perfume 
less  fresh  and  sweet  than  thy  breath. 

Oh  fairest  Leilah,  thy  laugh  is  sweeter  than 

rippling  water  and  gentler  than  the  wind  that  sways  the  orange  trees. 

Rhene-Baton  ...  II  pleut  des  petales  de  fleurs 
The  petals  drop  noiselessly  down 
The  flower  in  the  warm  air  is  dancing 
I gaze,  and  in  the  warm  air  is  dancing 
And  my  eyes  burn,  and  long  for  tears. 

Debussy Mandoline 

Serenading  beaux  are  courting 
Ladies  fair  who  list,  replying 
To  vows  their  pity  exhorting 
Where  the  dark  branches  are  sighing 


Griffes 

Vaughn-Williams 
John  Carpenter  . 
Richard  Hageman 


. By  a lonely  forest  pathway 
. The  Roadside  Fire 
. To  one  unknown 
. At  the  Well 


Steinway  Pianoforte 


NSW  ENGLAND  CONSERVATORY  OF  MUSIC 


JORDAN  HALL 

Thursday  afternoon  May  7,  1936  at  4:05  o’clock 


Organ  Recital 
PROGRAM 

J.S.  Bach  .......  Prelude  in  E flat  major 

Vernon  Bragdon  (Beverly) 

J.S.  Bach Fugue  in  E flat  major 

Leona  Tompkins  (Boston) 

J.S.  Bach Two  Choral  Preludes: 

"Ich  ruf  zu  dir”  in  f minor 
f,Jesu,  meine  freude”  in  g maj. 
William  H.  Gabb  (Troy,  N.Y. ) 

Widor • • • Andante  from  second  symphony 

Ruth  Donnelly  (Boston) 

Handel  • , .....  . First  movement  of  the  Concerto 

in  D minor 

Gretchen  Wunsche  (Cambridge  ) 

Rheinberger Adagio  espressivo  from 

Fantasie  Sonata  in  A flat 
Carl  E.  Grabau  (Hyde  Park) 

L.  Vierne  .......  Carillon  de  Westminster 

Weston  L.  Branner  (Stoneham) 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon  May  9,  1936  at  1:05  o’clock 
Student  Recital 
P R 0 G R A M 


Tart  ini  . . First  movement  of  the  Violin 

Sonata  in  G minor 
Antony  Fernandez  (East  Boston) 

Mau  de  Wamber g , ac  c ompani  s t 


Chopin  • ••«•••  Polonaise  in  E flat  minor 
Marjory  Loring  (Swampscott) 

Vivaldi  .......  Concerto  in  A minor,  for  Violin 

Gladys  Bedard  (Westwood) 

Lillian  Rosen,  accompanist 

Scott  ••>...  . . . Lotus  Land 

Linea  Osterlund  (Arlington) 

Vieuxtemps. . . . • . . .Ballade  et  Polonaise,  for  Violin 
Edna  Russell  (Jewell,  Kansas) 

Rachmaninov  ..  . • . . Etude  tableau  in  G minor 
Debussy  .......  Prelude  in  A minor 

Barbara  Poole  (Hanover,  N.  H.  ) 

Mozart . First  movement  of  the  Violin 

Concerto  in  A major 
Mavis  O’Connor  (Barre,  Vermont) 

Boleslaus  Grynkiewiez,  accompanist 


Mason  and  Hamlin  Pianoforte 


) 


* 


NEW  .ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


Twenty-seventh  Annual  Competition 

for 

THE  MASON  AND  HAMLIN  PRIZE 


JORDAN  HALL 

MAY  THE  ELEVENTH 


1936 


By 


Students  in  the  Senior  Class  of  the  Conservatory  Course, 
Graduates  who  are  Candidates  for  the  Soloist’s  Diploma, 
And  Candidates  for  the  Bachelor’s  Degree  with 

CONCENTRATION  IN  PIANOFORTE 


JUDGES: 

DR.  SERGE  KOUSSEVITZKY  MR.  ERNEST  SCHELLING 

DR.  HUGO  LEICHTENTRITT 


TROGRAM 


Each  contestant  will  play  the  following  prescribed  selections, 
and  one  additional  piece  of  personal  choice: 

Bach A Prelude  and  a Fugue,  or  the  equivalent 

Beethoven  ....  One  movement  of  a Sonata 


U^ames  of  (contestants 

In  the  order  of  their  appearance,  with  the  selections  to  be  played  by  each: 


*8 

ESTHER  GROSVENOR  POPE  (Hull) 

Bach-Samaroff  . . The  little  Fugue  in  G minor 
Bach-Busoni  . . . Chorale:  Ich  ruf  zu  dir,  Herr 

Beethoven  ....  First  movement  of  the  Sonata  in  E minor, 

op.  90 

Schlozer Etude  in  Ab  major,  op.  1,  no.  2 

HARRIET  BAKEN  (Moscow,  Idaho) 

Bach Prelude  and  Fugue  in  Bb  major,  Vol.  I 

Beethoven  ....  First  movement  of  the  Sonata  in  Ab  major, 

op.  no 

Griffes  The  Fountain  of  the  Acqua  Paola 

GILBERT  R.  BOYER  (Randolph) 

Bach Prelude  and  Fugue  in  C major,  Vol  II 

Beethoven  ....  First  movement  of  the  Sonata  in  Eb  major, 

op.  31,  no.  3 

Chopin Last  movement  of  the  Sonata  in  B minor, 

op.  58 


NANCY  FOLLETT  (Quincy) 


Bach Prelude  and  Fugue  in  Bb  major,  Vol.  I 

Beethoven  ....  First  movement  of  the  Sonata  in  C major, 

°P-  53 

Chopin Ballade  in  F minor,  op.  52 

CAMELLE  IRELAND  (Melrose) 

Bach Gavotte  and  Gigue  from  the  French  Suite 

no.  V in  G major 

Beethoven  ....  First  movement  of  the  Sonata  in  F minor, 

op.  57 

Dohnanyi  ....  Rhapsody  in  C major 

BOLESLAUS  GRYNKIEWICZ  (E.  Cambridge) 

Bach Prelude  and  Fugue  in  D minor,  Vol.  II 

Beethoven  ....  First  movement  of  the  Sonata  in  G major, 

op.  31,  no.  1 

Liszt Etude  no.  10  in  F minor 


Announcement  of  Judges*  Decision 


The  Pianoforte  is  a Mason  & Hamlin 


Judges  of  the  (Competitions 


IS 


Richard  Aldrich 1932 

Harold  Bauer 1912,  ’14,  ’25,  ’29,  ’31 

Alfredo  Casella 1927 

George  W.  Chadwick,  Director,  1910,  bi,  ’12,  ’13,  ’14,  b6,  ’20 

Olin  Downes 1934 

Max  Fiedler 1910,  bi,  ’12 

Arthur  Foote 1911,  ’19 

Felix  Fox 1928 

Carl  Friedberg 19 17,  ’33 

Ossip  Gabrilowitsch 1916 

Rudolph  Ganz  1918,  ’20,  ’25 

Heinrich  Gebhard 1913,  ’30 

Philip  Hale 1919 

Myra  Hess 1929 

Edward  Burlingame  Hill  . . .1921 
Ernest  Hutcheson 1921,  ’23,  ’26 

Dr.  Serge  Koussevitzky  . . . 1925, ’26, ’27, ’28, ’29, ’30, ’31, ’32, ’33, ’34, 

’35>’36 

Dr.  Hugo  Leichtentritt  ....  1936 

Josef  Lhdvinne 1931 

C.  M.  Loeffler 1910,  b 7,  ’28 

Guy  Maier 1924 

Benno  Moiseiwitsch 1927 

Pierre  Monteux 1920,  *21,  ’22,  ’23,  ’24 

Dr.  Karl  Muck 1913,  ’14,  b 5,  b6,  ’17 

Horatio  Parker  1918 

Lee  Pattison 1924,  ’32 

Henri  Rabaud  1919 

Harold  Randolph 1912,  ’23 

Beryl  Rubinstein 1935 

Mme.  Olga  Samaroff 1926 

Ernest  Schelling 191 5,  ’22,  ’30,  ’33, ’36 

Bruce  Simonds 1935 

Sigismund  Stojowski 1922,  ’34 

Mme.  Antoinette  Szumowska  .1918 
Wallace  Goodrich  (acting  for  the 

Director)  .1915 


Winners  of  the  zMiason  and  ffamlin  (competitions 

% 

1910-1935 


1910  Julius  Louis  Chaloff 

1911  Grace  Bertha  Nicholson 

1912  Charles  Lorenzo  Shepherd 

1913  Sara  Helen  Littlejohn 

1914  Herbert  Ringwall 

1915  Howard  Monroe  Goding 

1916  Fannie  Levis 

1917  Martha  Baird 

1918  Sue  Kyle  South  wick 

1919  Naomi  Howard  Bevard 

1920  Jesus  Maria  Sanroma 

1921  Walter  Leonard  Hansen 

1922  Alice  Marjorie  Rathbun 

Honorable  Mention  to  Harold  H.  Logan 

1923  Florence  Levy 

1924  George  Auger  Gibson 

Honorable  Mention  to  Margaret  C.  Mason 

1925  Elizabeth  Hunt  Travis 

1926  Ruth  Culbertson 

Honorable  Mention  to  Elisabeth  Joanne  Schulz 

1927  Luise  Hedwig  Bube 

1928  Leon  Vartanian 

1929  Lucille  Monaghan 

1930  Eleanor  Packard 

1931  Edna  Ida  Nitkin 

Honorable  Mention  to  Carl  Charles  Feldman 

1932  Gladys  Frances  Heathcock 

Honorable  Mention  to  John  Frederick  Gruber 

1933  Shirley  Bagley 

Honorable  Mention  to  Leo  Litwin 

1934  Gladys  Elizabeth  Gleason 

Honorable  Mention  to  Marguerite  Brow  Sherwin 

1935  Peters  Louis  Walters 


Honorable  Mention  to  Nancy  Follett 


JORDAN  HALL  EXITS 

FLOOR 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  ORCHESTRAL  CLASS 


JORDAN  HALL 
MAY  THE  ELEVENTH 


1936 


THE  ORCHESTRAL  CLASS 

conducted,  by 
STANLEY  HASSELL 


A Program  of  Works  by 

IV olfgang  Amadeus  Mozart 

(1756-1791) 

Overture  to  the  Opera  Entfuhrung  aus  dem  Serail  (K.  384) 

Two  movements  from  the  Concerto  in  A major  for  Clarinet  and 

orchestra  (K.  622) 

Allegro 

Adagio 

NORMAN  CARROLL,  clarinet 

March  in  Bb  major  (K.  249) 

Serenade  in  D major  (Haffner)  (K.  250) 

Allegro  maestoso;  allegro  molto 

Andante 

Minuetto 

Rondo 

JACQUES  RUBINSTEIN,  solo  violin 


Aria  from  Le  Nozze  di  Figaro:  Voi  che  sapete(K.  492) 
Aria  from  Don  Giovanni:  Batti,  batti  (K.  527) 

ELEANOR  STEBER,  Soprano 

Symphony  in  Bb  major  (K.  319) 

Allegro  assai 
Andante  moderato 
Minuetto 

Finale,  allegro  assai 


Notes  on  the  program  by  Warren  Storey  Smith,  of  the  Faculty 
WOLFGANG  AMADEUS  MOZART 

(Born  at  Salzburg,  January  27,  1756;  died  at  Vienna  , December  5,  1791.) 

Overture  to  “The  Abduction  from  the  Seraglio,’ 

Mozart’s  “Singspiel”,  or  comic  opera  with  spoken  dialogue,  “The  Ab- 
duction from  the  Seraglio”  was  first  produced,  and  with  great  success,  at  the 
National  Theatre  in  Vienna,  July  12,  1782.  The  plot  is  simple.  A Spanish 
girl,  Costanze,  together  with  her  maid  and  man-servant,  are  confined  in  the 
harem  of  Selim  Pascha  under  the  charge  of  Osmin.  Belmonte,  Costanze’ s 
lover,  finds  his  way  into  the  harem  and  Pedrillo,  the  man-servant,  drugs  Osmin’ s 
wine.  The  plot  to  escape  is,  however,  discovered  and  the  conspirators  are 
about  to  be  bowstringed,  when  Selim  recognizes  in  Belmonte  one  who  had 
once  saved  his  life  and  so  frees  the  captives. 

Allegro  and  Adagio  from  the  Concerto  in  A major,for  Clarinet  and  Orchestra 

Kochel,  622. 

Like  the  Quintet  for  clarinet  and  strings,  this  Concerto,  composed  but  a 
few  months  before  Mozart’s  death,  was  written  for  Anton  Stadler.  A great 
clarinetist,  Stadler  was  as  great  a rogue,  although  Mozart,  repeated  victim  of  his 
later  knaveries,  always  forgave  him.  By  virtue  of  his  employment  of  the  clari- 
net in  his  later  symphonies  and  of  the  two  works  mentioned  above,  Mozart  may 
be  credited  with  having  first  assigned  to  this  instrument  its  rightful  place  and 
position.  The  statement  has  been  made  that  this  Concerto  is  the  basis  of 
modern  clarinet  playing. 

March  in  B flat  major,  Kochel.  249,  and  Haffner  Serenade,  Kochel,  250 

The  “Haffner”  Serenade,  not  to  be  confused  with  later  and  better  known 
“Haffner”  Symphony,  was  composed  at  Salzburg  in  July,  1776,  for  the  wedd- 
ing of  Elizabeth,  daughter  of  Siegmund  Haffner,  a wholesale  merchant  and 
burgomaster  of  that  city.  Because  of  its  great  length  ic  is  thought  that  the 
Serenade  probably  was  intended  to  be  performed  in  sections  at  appropriate  in- 
tervals in  the  festivities.  Only  the  first  four  movements  are  played  this  evening. 

The  March,  which  serves  as  introduction,  was  designed  to  be  played  by 
the  musicians  as  they  made  their  entrance.  Mozart  himself  performed  the  part 
for  solo  violin  in  the  main  body  of  the  Serenade.  The  cadenzas  used  this  even- 
ing are  by  Dr.  Bernhard  Paumgartner  of  Salzburg. 

Voi  che  sapete,  from  Le  Nozze  di  Figaro 

Mozart’s  comedy  opera.  The  Marriage  of  Figaro,  was  composed  in 
Vienna  in  1 786  and  produced  there  the  same  year.  This  aria  is  in  Act  2, 
Scene  3.  Cherubino,  the  Page,  sings  of  the  anguish  of  love: — 


“Say,  ye  who  borrow  love’s  witching  spell. 

What  is  this  sorrow  naught  can  dispel? 

Fair  dame  or  maiden,  none  else  may  know 
My  heart  o’erladen,  why  it  is  so  ” 

Batti,  batti,  O bel  Masetto,  from  Don  Giovanni 

Mozart’s  greatest  opera,  Don  Giovanni,  was  produced  at  Prague  in  1787. 
Zerlina  is  reproached  by  her  peasant  lover,  Masetto,  for  behaving  indiscreetly 
with  the  handsome  stranger,  Don  Giovanni.  She  assures  him  that  she  meant 
no  harm;  let  him  strike  her,  even  kill  her  if  he  believes  her  guilty.  She  sings: — 

“Strike,  strike,  dear  Masetto,  your  poor  Zerlina! 

I will  stand  like  a little  lamb  and  await  your  biows. 

I will  let  you  pull  me  by  the  hair;  I will  let  you  pluck  out  my 
eyes,  and  even  then  will  gladly  kiss  your  dear  hands. 

Let  us  make  it  up,  my  sweetheart!  And  afterwards  we 
will  spend  the  nights  and  days  in  contentment  and  mirth.” 

Symphony  in  B flat  major,  Kochel,  3 1 9 

This,  the  thirty-third  of  Mozart’s  symphonies,  was  composed  at  Salzburg 
in  July,  1779.  He  was  then  in  his  twenty-fourth  year.  So  far  as  the  records 
show,  this  is  the  first  performance  of  the  work  in  Boston.  The  brilliant  Sym- 
phony in  D major,  written  in  Paris  a year  earlier,  marked  a turning-point  in 
Mozart's  career  as  symphonic  composer.  Its  immediate  successor,  a Symphony 
in  G major,  was  composed  at  Salzburg  the  following  April. 

Originally  this  Symphony  in  B flat  contained  no  Minuet,  as  that  move- 
ment in  the  symphony  was  not  esteemed  in  Salzburg.  Mozart  later  added  a 
Minuet  for  a performance  in  Vienna. 

The  composer’s  biographer  Jahn  considered  this  symphony  the  result  of 
“a  pleased  frame  of  mind”  and  further  described  it  as  “a  genuine  product  of 
Mozart’s  humor,  lively  cheerful,  and  full  of  grace  and  feeling.”  Exceptionally, 
the  first  movement  does  not  contain  the  then  customary  repetition  of  the  ex- 
position. 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Wednesday  afternoon,  May  13,  1936,  at  3:30  o’clock 


RECITAL 

by 

STUDENTS  OF  THE  WOOD  WIND 
JUNIOR  CLASSES 

assisted  by 

MARGARET  R.  O’CONNELL,  Soprano 

under  the  direction  of 
CLEMENT  LENOM,  of  the  Faculty 

PROGRAM 


de  Massa Concertino  for  Flute  and  Oboe 

MALCOM  HALL  MARY  CARNEY 

Pianoforte  accompanist,  MARY  BARTLETT  LENOM 

Mozart Trio  for  two  Clarinets  and  Bassoon 

Allegro 

Menuetto  No.  I 
Adagio 

Menuetto  No.  II 
Finale,  rondo 

PASQUALE  CARDILLO  CLYDE  BENNETT 

FRANCES  ALBERTIN 

Kulhau Trio  for  Flutes 

Allegro  non  tanto 

Scherzo 

Adagio 

Finale 

ROBERT  McKENZIE  MAUDE  WAMBERG 

MALCOM  HALL 


Massenet Herodiade  UI1  est  doux,  il  est  bon” 

da  Costa Minha  Maesinha  (My  Mother) 

Rachmaninov  . . . The  Corn  Field 

Arditi II  bacio 

MARGARET  R.  O’CONNELL 

Perilhou Conte  from  Divertissement 

for  two  Flutes  and  two  Clarinets 


ROBERT  McKENZIE  PASQUALE  CARDILLO 

MAUDE  WAMBERG  CLYDE  BENNETT 


No  tickets  required. 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Thursday  afternoon,  May  14,  1936  at  4:05  o’clock 
Student  Recital 
PROGRAM 

1 

Bach  Prelude  and  Fugue  in  C minor 

A1 i ce  Mak i ( Wor ce s ter  ) 

Mendelssohn  ....  . . Rondo  capriccioso  Op.  14 
Beryl  Anderson  (E. Milton) 

Parker  . . Orpheus  with  his  lute 

Donandy.  .......Odel  mio  amato  ben 

Elizabeth  Golden  (Boston) 

Florence  Wild,  accompanist 

Francesco  Cilea.  . • . Canto  ) 

Paganini.  . . ....  13th.  Caprice)  ior  vi°lin 
Lydia  Hinckley  (Fall  River 
Louis  Huber,  accompanist 

Beethoven  * * .First  movement  of  the  Pianoforte 

sonata  in  E flat  major  Op.'  81a 
Bluma  Mann  (Providence) 

Tartini-Kreisler . . . . .Fugue  in  A major,  for  Violin 
Louis  Huber  (Providence) 

Schumann  Papi  lions 

Arthur  Lazarus  (Brighton) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  May  14,  1936,  at  8.15  o’clock 

PIANOFORTE  RECITAL 

by 

ESTHER  GROSVENOR  POPE 

{Class  of  1934) 

PROGRAM 

Bach-Samaroff  . . The  little  Fugue  in  G minor 
Bach-Busoni  ...  I call  on  Thee,  Lord 

Beethoven  ....  First  movement  of  the  Sonata  in  E minor, 

op.  90 

Mendelssohn  . . . Rondo  capriccioso,  op.  14 

Chopin Ballade  in  Ab  major,  47 

Scherzo  in  Bb  minor,  op.  31 

MacDowell  ....  Largo  con  maeta,  from  Sonata  Tragica,  op.  45 

Griffes The  Lake  at  Evening,  op.  5 

Whithorne  ....  The  Rain,  op.  12,  no.  1 

Debussy Ce  qu’a  vu  le  vent  d’Ouest 

Faure Pavane,  op.  50 

Schlozer Etude  in  Ab  major,  op.  1,  no.  2 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon,  May  16,  1936  at  1:05  o’clock 
Student  Recital 
PROGRAM 

Beethoven  • . Six  variations  ”Nel  Cor” 

Rhoda  Zaiger  (Dorchester) 

Chopin  • ...•*«••  • Fan t as ie- Impromptu  in  C#  minor 
Eda  Krivitsky  (Roxbury) 

Brahms  . . . . ♦ * * . .Rhapsodie  in  E flat  major 

Bettie  Gouldman  (West  Point,  Va. ) 

Levine  • • . . • ....  . «Humoreske  in  E minor 
Libby  Ellison  (Chelsea) 

Rachmaninov  . . . ; • . . .•  Prelude  in  B flat  major  Op. 23 
Elizabeth  Vincent  (Roxbury) 

Schumann  • i *»....  * Car  naval 

Preamble 
Pierrot 
Arleguin 
Valse  noble 

Jean  Calhoun  (Bangor,  Me.) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 


Monday  evening,  May  18,  1936,  at  8:15  o’clock 
PIANOFORTE  RECITAL 

by 

HAROLD  CHAPMAN 


( Collegiate  Ipj6) 

PROGRAM 

Glazounow  . 

. . . Theme  and  Variations,  op.  72 

Rachmaninov 

. . . Prelude  in  Eb  major,  op.  23,  no.  6 
Prelude  in  A minor,  op.  32,  no.  8 

Debussy  . . . 

Reflets  dans  l’eau 
Hommage  a Rameau 
Mouvement 

Chopin  . . . 

Grave;  doppio  movimento 
Scherzo 

Marche  funebre 
Presto 

Liszt Ricordanza 

Paganini-Liszt  . . . La  Campanella 


Steinway  Pianoforte 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon,  May  23,  1936  at  1:05  o’clock 

Student  Recital 
PROGRAM 


Chopin  

Rita  Moran  (Winthrop) 

Beethoven  . . . 

Pianoforte  Sonata  in  F m 
minor,  Op*  78 

Rafael  a Fiore ntino  (East  Boston) 

Schumann  i . . . 

Emelia  Anderson  (West  Somerville) 

Griffes  » . • . 

Linea  Osterlund  (Arlington) 

Brahms -Joachim  . 

for  violin, 

Joseph  Mazzarino  (East  Boston) 

Boleslaus  Grynkiewicz,  accompanist 

Allegro  assai 
Adagio 
Presto 

Carol  Lenore  Wolfe  (Boston) 

Mason  and  Hamlin  Pianoforte 


Song  Recital 


Helen  Mae  Spear 

{Class  of  1936) 

% 

GLADYS  CHILDS  MILLER,  Accompanist 


GEORGE  W.  BROWN  HALL 
Wednesday  Afternoon,  May  25,  4:30 


Programme 

*5. 

II  mio  bel  foco  Marcello 

Aria  from  Agrippina:  Bel  piacere  Handel 

Deh  piu  a me  non  vascondete  Bononcini 

Rondo  from  Titus:  Deh  per  questo  istante  solo  Mozart 

Infidelite  Hahn 

Villanelle  des  petits  canards  Chabrier 

La  lettre  Louis  Aubert 

Dans  les  mines  d’une  Abbaye  Gabriel  Faure 

Aria  from  Manon:  Voyons,  Manon,  plus  de  chimeres  Massenet 

0 del  mio  amata  ben  Donaudy 

Fa  la  Nana  Bambin  Sadero 

Stornellatrice  Respighi 

Liebesbriefchen  Korn  gold 

Du  bist  so  jung  Erich  Wolff 

Japanese  Death  Song  Sharp 

1 meant  to  do  my  work  today  Mowrey 

Twilight  fancies  Delius 

Fair  house  of  joy  Quilter 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Monday  evening,  May  25,  1936,  at  8.15  o'clock 

CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Chopin Scherzo  in  CjJ  minor 

HENRY  WOLFE  (Hampton,  Virginia) 

Respighi Nocturne 

Rachmaninov  . . . Humoreske 

OLIVE  SNOW  (Providence,  R.  I.) 

Gretchaninov  . . . Mon  pays 
Paldowski  ....  L'heure  exquise 

Ravel Chanson  espagnole 

GERMAINE  BARR£  (Fall  River) 

Beethoven  ....  First  movement  of  the  Pianoforte  Trio 

in  D major,  op.  70,  no.  1 

DONALD  STEELE  (Plaistow,  N.  H.) 

EVERETT  COLLIS  (E.  Longmeadow) 

LEIGH  ELDER  (La  Crosse,  Wis.) 

Paladilhe Psyche 

Faure Apres  un  Reve 

Lalo Aubade 

Holmes Au  Pays 

HIBBERT  NORTON  (Bath,  Maine) 

Chopin Scherzo  in  Bb  minor,  op.  31 

MIRIAM  ATLAS  (Winthrop) 

Mozart Alleluja,  from  the  motet,  Exsultate,  jubilate 

Caccini Amarilli 

Saint-Saens  . . . . La  Cloche 

ELEANOR  STEBER  (Wheeling,  W.  Virginia) 

Brahms Rhapsoday  in  B minor,  op.  79,  no.  1 

HARRIET  NORRIS  (Payette,  Idaho) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Tuesday  evening,  May  26,  1936,  at  8:15  o’clock 

SONATA  RECITAL 

by 

GENEVIEVE  THOMPSON,  Violinist 
VERONA  DURICK,  Pianist 


Beethoven  . . 

PROGRAM 

. . Sonata  in  F major,  op.  24 

Allegro 

Adagio  molto  espressivo 
Scherzo — Allegro  molto 
Rondo — Allegro  ma  non  troppo 

Debussy  . . . 

. . Sonate 

Allegro  vivo 

Intermede  (fantasque  et  leger) 
Finale  (Tres  anime) 

F.  S.  Converse  . 

. . Sonata  in  A major,  op.  1 

Allegro  giocoso 
Romanze  (Andante) 
Menuetto 

Finale  (Poco  agitato) 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  June  2,  1936,  at  2:00  o’clock 

CONCERT 

by 

CANDIDATES  for  the  SOLOIST’S  DIPLOMA 

or  for  the 

BACHELOR’S  DEGREE  IN  APPLIED  MUSIC 

accompanied  by 

The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 

PROGRAM 


Beethoven  ....  First  movement  of  the  Pianoforte  Concerto 

in  C minor 

CAMELLE  IRELAND 

Saint-Saens  ....  First  two  movements  of  the  Pianoforte 

Concerto  in  G minor 

NANCY  FOLLETT 

Paganini Violin  Concerto  in  D major 

HARRY  VAN  HAM 

Beethoven  ....  First  movement  of  the  Pianoforte  Concerto 

in  Efc> 

HELEN  ZOE  DUNCAN 

Bruch Aria  from  Odysseus:  Penelope  weaving  a 

garment 

ABBIE  CONLEY  RICE 

Saint-Saens  ....  First  movement  of  the  Pianoforte  Concerto 

in  C minor 

ESTHER  GROSVENOR  POPE 

Vierne Adagio,  from  the  3rd  Organ  Symphony, 

arranged  for  organ  and  orchestra  by 
the  composer 
LEONICE  THOMPSON 

Liszt • Pianoforte  Concerto  in  A major 

PALMYRA  DA  CAMARA 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Tuesday  afternoon,  June  2,  1936,  at  4:00  o’clock 

RECITAL 

by 

PUPILS  OF  THE 

V ical  Normal  ‘Department 

PROGRAM 
Purcell  Passing  By 

ROBERT  HAMILTON 

Forster  Rose  in  the  Bud 

ANNE  MACE 

Giordani Caro  mio  ben 

MARY  WAKEFIELD 
Millilotti  ....  Cade  la  Sera 

FRANCIS  HANRAHAN 

Chadwick  . . . . O Let  Night  Speak  of  Me 

WILLIAM  SANDQUIST 

Metcalf Absent 

THERESA  CALLAHAN 

Braga Angels  Serenade 

FLORENCE  MEGERDICHIAN 
Violin  Obbligato,  ELIZABETH  CROUSE 

Old  English  . . . Drink  to  me  only  with  thine  eyes 

WALTER  PETERSON 

Tosti Mattinata 

EVELYN  GEER 

Lee Into  the  Dawn  with  You 

VIRGINIA  GRIFFITHS 

Verdi Ave  Maria  (from  Otello) 

CLAIRE  HARTNETT 

Manning In  the  Luxembourg  Gardens 

PAULINE  MURDOCK 

Speaks Sylvia 

LAWRENCE  WINCHESTER 
Reichardt  ....  When  the  Roses  Bloom 

ETHEL  SMITH 

Abt Ave  Maria 

MRS.  MARY  DOWNES 

Elliott Spring’s  a Lovable  Lady 

MURIEL  RENHERT 

Del  Riego  ....  Homing 

RONALD  CASE 


■ -- 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
RECITAL  HALL 

Thursday  afternoon,  June  4,  1936  at  4:05  o’clock 
Student  Recital 
PROGRAM 


Mozart . First  and  second  movements  of  the 

Pianoforte  Sonata  in  G major 
Mary  Bronk  (Reading) 

Brogi  . Gotine  Gialle 

Puccini  . * .......  0 mio  babbino  caro 

Mildred  Shanahan  (Boston) 

Bach  ,..i  Prelude  and  Fuge  in  D minor,Vol.  2 


Nancy  De  Francesco  (Salem) 

Feleinsankei t 

. . . ...  Chere  nuit 
....  • • Lf  invitation  au  Voyage 
Madeline  James  (Cambridge) 


Bach Prelude  and  Fugue  in  G minor 

Bertrand  Chombeau  (Watertown) 

Lully  . Bois  epais 

Vene  . Apuana 

Shaw . Cuckoo 

Quilter  . . Fair  House  of  Joy 

Madeleine  Kenney  (West  Roxbury) 

Dennee  . Serenade  bosque ) 

Hubay . Mazurka  Op.  45  )for  violin 

Clara  De  Mattia  (Medford) 

Edna  Russell,  accompanist 

Tosti L’ultuna  Canzone 

Carpenter ..  . May,  the  Maiden 

Gerald  Ranney  (Roxbury) 

De  Fala  . . « La  Vida  Breva,  for  violin 

Louis  Huber  (Boston) 


Brahms 
Bachelet 
Du  Parc 


Mason  and  Hamlin  Pianoforte 


. 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


RECITAL  HALL 

Saturday  afternoon,  June  6,  1936  at  1:05  o’clock 


Student  Recital 
P RO  G R A M 

Paradies  ...  ....  • . . . „ Toccata  in  A major 
Dorothy  Levine  (Roxbury) 

Schumann  . . • • . . . . . • • . Nocturne  in  F major 
Letitia  Jones  (Boston) 

Ibert  . . ••..•••••  ...  Little  White  Donkey 

Phyllis  Smith  (Chelsea) 

Chopin  ......  . . . . . . . . Nocturne  in  F minor 

Emily  Mescia  (Needham  Heights) 

Gluck  . . . . • • ...  ...  . . • . Monologue  et  l’air 
Beatrice  Silverman  (Winthrop) 

Liszt  . Ricordanza 

Jean  Calhoun  (Bangor,  Maine) 

Smetana  * . . Last  movement  of  the 

Pianoforte  trio  in 
G minor  Op.  15. 
Harriet  Norris  (Boston) 

Freiderica  Chappie  (Boston) 

Weston  Brannen,  (Stoneham) 


Mason  and  Hamlin  Pianoforte 


Sunhav  °EORGE  W-  BROWN  HALL 

”iV  J™*  H,  .,36,  at  ,=I5  oW 

PIANOFORTE'  RECITAL 

h 

Pupils  of  Mary  LINCOLN  MOORE 

OF  THE  FACULTY 


program 

Clementi  Sonate 

SHIRLEY  SHAPIRO 

Spindler Fairy  polka 

BARBARA  WEISS 

Schubert-Erich  . . . Marche  militaire 

JOALINE  SANTER 

Beethoven Minuet  in  G 

ALDEN  ARONSON 

Carroll  ........  Danse  of  the  Imps 

DARWIN  CARROLL 

Dennee Tarantelle 

SYLVIA  COHEN 

Schubert  Moment  musicale 

ELAINE  COHEN 

Brahms Lullaby 

HERBERT  NEAL 

HAyDN Gypsy  Rondo 

ROSE  SILVERSTEIN 

Chaminade Pas  des  Amphores 

ROSLYN  SANTER 

Ph.  E.  Bach  .....  Solfeggietto 

WILLIAM  LUCAS 

Chopin  . Valse 

VIRGINIA  STEELE 

Mendelssohn  ....  Spring  Song 

.LORRAINE  BLONDES 
Rachmaninov  ....  Prelude 

NORMA  COTSON 

Chopin  Valse  in  D flat 

HELEN  SHAPIRO 

Debussy Clair  de  lune 

RUTH  OPPENHEIM 

Rimsky-Korsakow  . . Le  vol  du  bourdon. 

DICKRAN  SARKISIAN 

Debussy Reflets  dans  l’eau 

BEATRICE  BELIS 

Chaminade  Air  de  ballet 

MARJORIE  BABBITT 

L"  “ Rachmaninov  ....  Polichinelle 

MARY  MacGREGOR 

Chopin  Etude,  op.  25,  no.  7 

TESSIE  BARTOSIAK 
Staub Sous  bois 

NELLIE  HAYDEN 

Chopin Polonaise 

GEORGE  HODGDON 
Fantasie  impromptu 
CELIA  SCHNEIDER 
Etude,  op.  10,  no.  12 
DARWIN  CARROLL 

Chopin  ........  Scherzo  in  B flat  minor 

JULIA  HAYDEN 
Ballade  in  G minor 
ELVIRA  MEDIEROS 
Etude,  op.  25,  no.  1 1 
JOHN  DEMIRJIAN 


Pi 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  afternoon,  June  15,  1936,  at  4:00  o’clock 


SONG  RECITAL 

by 

ELEANOR  YOUNG 

AND 

DOROTHY  WHEELER 


GLADYS  MILLER,  accompanist 


PROGRAM 

Mozart  Das  Veilchen 

G.  F.  Handel  . . . Se  pieta  di  me  non  senti 

Donaudy Ah,  mai  non  cessate 

MISS  YOUNG 

Schumann Er,  der  Herrlichste  von  Allen 

Wenn  ich  in  deine  Augen  seh 
Widmung 

MISS  WHEELER 

Rimsky-Korsakoff  • The  Rose  Enslaves  the  Nightingale 


Duparc Chanson  triste 

Meyerbeer  ....  Nobles  Seigneurs  (Les  Huguenots) 

MISS  YOUNG 

Debussy  Voici  que  le  printemps 

Chausson Le  temps  des  lilas 

Bizet Ouvre  ton  coeur 

MISS  WHEELER 

Warren  Storey  Smith  . . A Caravan  from  China  Comes 

La  Forge Come  unto  these  yellow  sands 

MISS  YOUNG 

Guion  ...  ...  Return 

Mitchell Just  for  this 

Kernochen  ....  Two  Together 


Steinway  Pianoforte 


New  jE  n g l a n 


CLASS  OF  1936 

CLASS  DAY 

JORDAN  HALL  — Thursday,  June  18,  2:30  P.  M. 

Orchestral  Selections 

UNDER  DIRECTION  OF  LOUIS  RUGGIERO 

Swing  Band  IL 

UNDER  DIRECTION  OF  HARRY  GAUMOND 

Mile.  Fifi  in  Songs  UI' 


Nitra’s  Dance 


LUCILLE  LeBOEUF 
IV. 

NANCY  FOLLETT 


Olympia’s  Song,  from  Tales  of  Hoffmann 

CHARACTERS: 

Oyympm  . Florence  Cariili 

Spalanzani . . Russell  Perham 


Gypsy  Ensemble 


La  Ballerina 


VI. 

CLAIRE  HARRINGTON,  LOUIS  RUGGIERO,  LESTER 
BRESSON,  JOSEPH  MAZZARINO,  ALICE  WALKER, 

VII. 

BARBARA  BURRELL 


VIII. 

“Cricket  on  the  Hearth”  from  Sweethearts 
“Deep  in  My  Heart”  from  Student  Prince 


Maid Mildred  Messer 

Prince Hibbert  Norton 


“Call.Me  Henry” 


He  . . 
She  . . 
The  Boy 


IX. 

Episode  in  one  scene 
CHARACTERS: 

Keith  Martin 

Betty  Farwell 

Burt  Kelsey 


x. 

Breath  from  Old  China 

SHEILAH  WU,  MAY  WONG,  ALICE  YEE,  RUTH  YEE,  • 
CHAN  ING  YEE 


Roses  and  Moonlight 
Singer  . . . 


XI. 

Music  by  Keith  C.  Brown 
. . Thelma  Jo  Fisher 
Dancers 


LINEA  OSTERLUND 
JEANETTE  ASTLE 
LUCILLE  Le  BOEUF 
CLAIRE  HARRINGTON 


WALTEA  GOULART 
HARRY  GAUMOND 
RUSSELL  PERHAM 
KEITH  MARTIN 


XII. 


Selections  by  Orchestra 

XIII. 

Rhythm  and  Melody 

GEORGE  LOW,  CAESAR  FAZIOLI,  MILLIE  MILLS 


The  class  wishes  to  express  their  appreciation  to  Miss  Sequira. 

The  Class  wishes  to  express  their  sincerest  appreciaton  to  Mr.  Clayton  D. 
Gilbert  who  assisted  in  the  production  of  Class  Day. 


CLASS  DAY  COMMITTEE 
Jeanette  Astle,  Chairmain 
Lucille  Le  Boeuf 
Claire  Harrington 
Harry  Gaumond 
Louis  Ruggiero 
Caesar  Fazioli 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  June  18,  1936,  at  8:15  o’clock 

CONCERT 

by 

MEMBERS  OF  THE  GRADUATING  CLASS 

PROGRAM 

Debussy  Les  tierces  alternees 

BOLESLAUS  GRYNKIEWICZ  (Cambridge) 

Pugnani-Kreisler  . Tempo  di  Minuetto 

Ries Gondoliera  from  Suite  III 

Kreisler  ....  Schon  Rosmarin 

CLAIRE  HARRINGTON  (Boston) 

ALICE  WALKER,  accompanist 


for  violin 


Schumann  ....  Die  Rose,  die  Lillie,  die  Taube 
Wenn  ich  in  deine  Augen  seh’ 

Schubert Die  Forelle 

Wolf  Er  ist’s 

HIBBERT  NORTON  (Bath,  Maine) 

Mompou Scenes  d’enfants — Cris  dans  la  rue, 

Jeurs  sur  la  plage;  Jeu;  Jeu;  Jeunes 

lilies  au  jardin 

Blumenfeld  ....  Moment  de  desespoir 
Rachmaninov  . . . Prelude  in  Bb,  op.  23,  no.  2 

PALMYRA  da  CAMARA  (Cambridge) 

Saint-Saens  ....  Rhapsody  in  A minor 

CLARENCE  HELSING  (Worcester) 


Respighi Nebbie 

Griffes  By  a Lonely  Forest  Pathway 

Strauss Zueinung 

THELMA  JO  FISHER  (Wilson,  Kansas) 
HELEN  ZOE  DUNCAN,  accompanist 

Liszt  Valse  Impromptu 

HELEN  ZOE  DUNCAN  (Esbon,  Kansas) 


Mason  & Hamlin  Pianoforte 


New  England  Conser 


M 


George  W.  Brown  Hall 

SUNDAY  EVENING,  JUNE  21,  1936,  AT  8:15  O’CLOCK 

PIANOFORTE  RECITAL 

by 

Pupils  of  MARY  LINCOLN  MOORE 

OF  THE  FACULTY 


PROGRAMME 


CLEMENTI  

Sonatine 

BARBARA  WEISS 

BEETHOVEN  .... 

Minuet 

MARGARET  ANSLEY 

BEETHOVEN  

Romance 

MORTON  CIVEN 

DVORAK  

Humoreske 

HARRIETT  HOLMES 

BRAHMS  

Valse 

SYLVIA  ANDERSON 

RACHMANINOV  . . . . 

Prelude 

ANGELINA  COTOULAS 

PH.  E.  BACH  

Solfeggietto 
marie  natoli 

LAVALLEE  .... 

Le  Papillon 

VIVIAN  GILMAN 

CHOPIN  

Mazurka 

VIVIAN  RODRIGUES 

RIMSKY-KORSAKOW 

Levol  DuBourdon 

VIRGINIA  DOYLE 

MENDELSSOHN  . . . 

Spring  Song 

JANE  ANSLEY 

RACHMANINOV  .... 

Prelude 

STANLEY  ELTERMAN 

CHOPIN  

Valse 

MIRIAM  RUDNICK 

CHOPIN  

Polonaise 

VIRGINIA  STEELE 

DEBUSSY  

Claire  de  Lune 

MARIE  LEONE 

RACHMANINOV  .... 

Polichinelle 

DORIS  WHIPPLE 

RUBENSTEIN  

Kamenoi-Ostrow 

EUGENIA  KESHISHIA 

RACHMANINOV  .... 

Prelude 

NORMA  COTSON 

CHOPIN  

Etude 

DARWIN  CARROLL 

DEBUSSY  

Reflets  dans  l’eau 

BEATRICE  BELIS 

CHOPIN  

Etude 

JOHN'  DEMIRJIAN 

LISZT  

Etude 

MIRIAM  IRISH 

CHOPIN  

Etude 

HAZEL  INCE 

CHOPIN  

Etude 

TESSIE  BARTOSIAK 

CHOPIN  

Ballade 

ELVIRA  MEDIEROS 


STEINWAY  PIANOFORTE 


NEW  ENGLAND 


CONSERVATORY  OF  MUSIC 


PHILIP  R.  ALLEN 

PRESIDENT 

FREDERICK  S.  CONVERSE 

DEAN  OF  THE  FACULTY 


WALLACE  GOODRICH 

DIRECTOR 


COMMENCEMENT 
EXERCISES 
1 936 


JUNE  THE  TWENTY-THIRD 

JORDAN  HALL 
BOSTON,  MASSACHUSETTS 


PROGRAMME 


*8?  *8? 

Cesar  Franck  . 

. . Piece  heroique,  for  the  organ 
LEONICE  THOMPSON 

South  Hanson,  Massachusetts 

Saint-Saens  . . 

. . First  and  second  movements  of  the 
Concerto  in  G minor 

for  pianoforte  and  orchestra 
nancy  follett 

Quincy,  Massachusetts 

WlENIAWSKI 

. . First  movement  of  the  Concerto  in  D minor 

for  violin  and  orchestra 
HARRY  LESLIE  VAN  HAM 
West  Roxbury,  Massachusetts 

Mozart  . . . 

. . Aria  from  Le  Nozze  di  Figaro: 

Dove  sono  i be’i  momenti 
ELEANOR  ELIZABETH  STEBER 
Wheeling,  West  Virginia 

Beethoven  . . 

. • First  movement  of  the  Concerto 

in  Eb  major  for  pianoforte  and  orchestra 
HELEN  ZOE  DUNCAN 

Esbon,  Kansas 


ADDRESS  TO  THE  GRADUATING  CLASS  BY 
THE  HONORABLE  ALVAN  T.  FULLER 
OF  THE  BOARD  OF  TRUSTEES 


ANNOUNCEMENT  OF  AWARD  OF  PRIZES  IN 
THE  ALLEN  COMPETITION 

ANNOUNCEMENT  OF  MAJOR  SCHOLARSHIP  AWARDS 
FOR  1936-1937 

BY  THE  DEAN  OF  THE  FACULTY 


PRESENTATION  OF  DIPLOMAS  IN  THE  CONSERVATORY  COURSE 
AND  CONFERRING  OF  DEGREES  IN  THE  COLLEGIATE  COURSE 
BY  THE  DIRECTOR 


My  country,  ’tis  of  thee, 
Sweet  land  of  liberty, 

Of  thee  I sing; 

Land  where  my  fathers  died, 
Land  of  the  pilgrims’  pride, 
From  every  mountain  side 
Let  freedom  ring. 

Our  fathers’  God,  to  thee, 
Author  of  liberty, 

To  thee  we  sing: 

Long  may  our  land  be  bright 
With  freedom’s  holy  light; 
Protect  us  by  thy  might, 
Great  God,  our  King. 


The  Conservatory  Orchestra 

CONDUCTED  BY  THE  DIRECTOR 


Mason  & Hamlin  Pianoforte 


CONSERVATORY  COURSE 


Candidates  for  the  Diploma 


IN  PIANOFORTE 
SOLOISTS'  COURSE 
NANCY  FOLLETT 


TEACHERS'  COURSE 


EMELIA  MARIA  ANDERSON 
ELDA  PRIMAVERA  ANGELUCCI 
JEANETTE  MARION  ASTLE 
••♦MIRIAM  ATLAS 
••GILBERT  ROBERT  WIDUS  BOYER 
BERTRAND  MARIE  JOSEPH  CHOMBEAU 
•NANCY  De  FRANCESCO 
♦GUGLIELMINA  BOSNIA  FIORENTINO 
BOLESLAUS  CYRIL  GRYNKIEWICZ 


EDITH  ELIZABETH  HULL 
CORA  BARNES  LLOYD 
EMILY  MICHELINA  MESCIA 
LINEA  ELEANOR  MAE  OSTERLUND 
HERVEY  LOUIS  RAINVILLE 
RUTH  HOVEY  STEELE 
THERESA  TERE.NZIO 
ETHEL  ZUNG 


PIANOFORTE  COURSE 

HARRIET  INEGENE  BAKEN  JEAN  CALHOUN 

SYDNEY  LAUB 


IN  ORGAN 

•CLARENCE  WARREN  HELSING 


IN  VOICE 


TEACHERS'  COURSE 


FLORENCE  MARY  CARILLI 
THELMA  JO  FISHER 
MARGUERITE  ELIZABETH  HODGMAN 
HIBBERT  LOCKHART  NORTON 


HELEN  MAE  SPEAR 
ELEANOR  ELIZABETH  STEBER 
DOROTHY  WHEELER 


IN  THE  ORCHESTRAL  COURSE 

IN  VIOLIN 

LESTER  EMILE  BRESSON  JOSEPH  JOHN  MAZZARINO 

SARAH  DODGE  LOUIS  RUGGIERO 

CLAIRE  FRANCES  HARRINGTON 


IN  CONTRABASS 
PRENTICE  SHERMAN  GREEN 


•••Highest  honors 
••Honors  with  distinction 
•Honors 


IN  TRUMPET 


CHESTER  GORHAM  OSBORNE 

IN  COMPOSITION 

CARL  CHANDLER  HOWARD 

IN  SCHOOL  MUSIC 


JAMES  WILLIAM  ANDERSON 
CHARLES  ALEXANDER  BOY 
HARRY  JOSEPH  GAUMOND,  JR. 
LUCILLE  DEMERISE  LEBOEUF 


GEORGE  HENRY  LOW 
ELIZABETH  APPLEBY  SHAW 
ANGELO  DHIMITRI  TSIKA 
ARTHUR  EDWARD  WILLEY 


GRADUATE  STUDENTS 

CANDIDATES  FOR  THE  SOLOISTS'  DIPLOMA 

IN  PIANOFORTE  IN  VIOLIN 

PALMYRA  da  CAMARA  HARRY  LESLIE  VAN  HAM 

ESTHER  GROSVENOR  POPE 


SPECIAL  HONORS  IN  SUPPLEMENTARY  SUBJECTS 


IN  MUSICAL  HISTORY 
MIRIAM  ATLAS 

IN  ENGLISH  LITERATURE 
MIRIAM  ATLAS 

BERTRAND  MARIE  JOSEPH  CHOMBEAU 


IN  HARMONIC  ANALYSIS 
GILBERT  ROBERT  WIDUS BOYER 

IN  THEORY 
MIRIAM  ATLAS 

GILBERT  ROBERT  WIDUS  BOYER 
SARAH  DODGE 


WINNER  OF  THE  MASON  AND  HAMLIN  PRIZE 


NANCY  FOLLETT 


COLLEGIATE  COURSE 


Candidates  for  the  degree  Bachelor  of  Music 


With  concentration  in  Pianoforte 

HELEN  ZOE  DUNCAN 
CAMELLE  LOUISE  IRELAND 

With  concentration  in  Organ 

♦LEONICE  THOMPSON 

With  concentration  in  Voice 

ABBIE  CONLEY  RICE 

With  concentration  in  Trumpet 

♦ROBERT  LEONARD  MCCLELLAND 

With  concentration  in  Musical  Research 

LILLIAN  DUCHIN 
GEORGE  JOSEPH  LAMBROSE 
LURA  TAYLOR 

FRANK  WELLS  YEAW,  A. B.,  Amherst  College,  1931 


With  concentration  in  School  Music 

ALTA  JENNIE  COLBY 
BARBARA  COWDREY 
CAESAR  FAZIOLI 
DONALD  WILEY  HAYWARD 
MAURICE  ANTHONY  LEWIS 
♦••SCHUYLER  SARGENT  SAMPSON 
♦♦WENDELL  SHAW  WITHINGTON 

As  of  thh  Class  of  1935 

With  concentration  in  Musical  Research 

GERTRUDE  ELIZABETH  SWEENEY 


Candidate  for  the  degree  Master  of  Music 


With  concentration  in  Musical  Research 

FRANK  ROLAND  KEEDY,  MUS.  B.,  N.  E.  C.,  1934 
Subject  of  thesis:  The  Liturgical  use  of  the  Organ 


*••  Highest  honors 
♦* *  Honors  with  distinction 

* Honors 


COLLEGIATE  COURSE 


Special  Honors  in  Supplementary  Subjects 


IN  COUNTERPOINT 

MAURICE  ANTHONY  LEWIS 
LURA  TAYLOR 


IN  ENGLISH  LITERATURE 
GERTRUDE  ELIZABETH  SWEENEY 


IN  EUROPEAN  HISTORY 

HELEN  ZOE  DUNCAN 
ABBIE  CONLEY  RICE 
SCHUYLER  SARGENT  SAMPSON 


IN  GENERAL  PSYCHOLOGY 

HELEN  ZOE  DUNCAN 
FRANK  WELLS  YEAW 


IN  EDUCATIONAL  PSYCHOLOGY 

HELEN  ZOE  DUNCAN 
SCHUYLER  SARGENT  SAMPSON 
LURA  TAYLOR 
FRANK  WELLS  YEAW 


IN  HISTORY  OF  EDUCATION 

SCHUYLER  SARGENT  SAMPSON 
WENDELL  SHAW  WITHINGTON 


IN  PRINCIPLES  OF  EDUCATION 

MAURICE  ANTHONY  LEWIS 
SCHUYLER  SARGENT  SAMPSON 


N 


